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Directed by William Keighley 


Tell the town you've got 
11 DIFFERENT TYPES OF — 
ENTERTAINMENT FROM | 
THESE 11 BIG STARS! © 
AL JOLSON 


The World's Greatest Entertainer 


SYBIL JASON 


The World's Youngest Entertainer and Al's Sonny Girl, | 


4 YACHT CLUB BOYS 


Famous Comedy Quartette _ 


CAB CALLOWAY > 


Foremost Exponent of Swing Music 


e452 HORTON 


Master of Droll Humor 


ALLEN JENKINS 


Ace Belly- Laugh- Getter 


LYLE TALBOT. 


For Drama 


CLAIRE DODD 


For Romance 


All together in a giant merger of comedy and romance 


to the tunes of Harburg and Arlen’s 3 smash song hits. 
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SHOULD HIT AT BOX-OFFICE 
WITH SOME SWEET RETURNS 


WITH JOLSON AT HIS BEST, EXCELLENT CAST 
AND SPLENDID MUSIC, THIS LOOKS LIKE REAL 
BOX-OFFICE. 

This is one of the best shows Al Jolson has ever 
done. It should hit at the box-office to some sweet re- 
turns. And it isn’t all Al, there are the Yacht Club Boys 
who are terrific, Cab Calloway and his Band as an in- 
tegral part of the show, Edward Everett Horton, Sybil 
Jason, Allen Jenkins and Beverly Roberts. The latter 
is a newcomer who should do well. From the moment 
the picture opens with Al singing songs from his Broad- 
way shows and pictures to the very end, ‘The Singing 
Kid” is a fast moving show loaded with swell musical 
entertainment. E. Y. Harburg and Harold Arlen wrote 
some grand music, the lyrics of a couple of numbers 
being especially clever. The show may be one dealing 
with the backstage and it may be loaded with singing, 
but with Jolson, the Yacht Club Boys, and Cab Calloway, 
that’s all it needs. The story serves its purpose in being 
a good medium to let these boys do their stuff. William 
Keighley’s direction gives the picture a speedy pace and 
he gets some nice work from the players. Al, who is 
at the top as a musical show star, loses his voice, his 
girl runs off with his business manager, and the latter 
turns out to be a crook who has gotten Al into a terrible 
financial mess. Al, with his employees Horton and Jen- 
kins, goes to Maine, where he meets Sybil Jason and 
her aunt, Beverly Roberts. Al and Beverly fall in love, 
but a slight misunderstanding comes up which causes 
them to break up. Al recovers his voice. His show is 
just about to open when Beverly and Sybil come in and 


Al goes on with a new enthusiasm. 
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IT WILL SURELY PLEASE 


HOLLYWOOD, March 10.—Here’s an AI Jolson 
picture that departs widely from the beaten path. A 
gay combination of gags, musical comedy, drama and 
romance, flavored with ‘a girl-decorated backstage thea- 
tre spectacle, it has those qualities which will surely 
please exhibitors and audiences. 

It opens to Jolson’s singing of a number of his best 
known hits of other years on stage and screen. The 
backstage atmosphere is embellished by Jack Durant and 
Frank Mitchell, knockabout comedy duo, and is high- 
lighted by a musical chase featuring the Yacht Club Boys 
and Jolson. After this talented group has the whole.city 
dancing to its rhythm, Jolson winds up with a perform- 
ance of his well known mammy music. 

Jolson is the traditional Al Jolson that people like 
to see and hear. The comedy provided by the Yacht 
Club Boys, Horton and Jenkins is chock full of fun. The 
romance and drama involving Jolson and Beverly Roberts, 
also Talbot and Miss Dodd, is intriguing. Miss Roberts, 
a newcomer, shows great promise. The majority of the 
songs, apart from the semi-spiritual Jolson-Winifred 
Shaw scene, are lilty and catchy. 

Bobby Connolly's dance numbers give plenty of 
sparkle, while William Keighley’s direction keeps it 
moving at a pleasant pace. The exhibitor is offered a 
whole load of unique showmanship potentialities, mak- 
ing possible the liveliest of exploitation which should 
result in a wide popular response. 

MOTION PICTURE DAILY 


Already ACCLAIMED 


by the Press 


NOVELTY IN EVERY PHASE 


There’s much that’s entertaining in this picture. 
Most of it is new; funny comedy, catchy, oddly devised 
music, eye-thrilling spectacle, intriguing love interest, a 
compensating bit of drama and a couple of traces of 
vivid villainy. The show, not discounting the value of 
star—and the name Al Jolson takes on a new signifi- 
cance here as he’s always a first water entertainer— 
and the worth of supporting personalities, is its own 
selling argument. Not much that any exhibitor could 
want, no matter what kind of a theatre he has or what 
kind of audiences, has been omitted. 

Embellishing the story, in which Jolson appears to 
better advantage than in any of his recent appearances, 
is a newcomer, Beverly Roberts, who gives promise of 
amounting to something. It has the Yacht Club Boys 
in a specialty number that’s a riot of frothy fun. It 
teams them with Jolson in a musical chase sequence 
that’s surprisingly different. With Mitchell and Durant 
contributing their bust-’em-around foolishness, it also 
has the comedy standbys Edward Everett Horton and 
Allen Jenkins performing in characteristic fashion. 

For spectacle it has plenty girl adorned backstage 
musical show atmosphere. With the Jolson-Yacht Club 
Boys musical chase feature, in which modern rhythm 
comes into conflict with the Mammy theme and suc- 
cumbs to it after a whole city dances, there’s an inter- 
polated semi-spiritual sequence with Negro chorus, ae 
featuring Winifred Shaw and Cab Calloway and his Band. a 

Novelty in every phase is the tune to which the S 
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show spins. As such it is unique entertainment. Clean 
and entertaining, it would be wise, if possible, to see 
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the picture in advance of playing, to get ideas on how eee 
best to publicize. aged 
Previewed in Warner Hollywood Theatre, first-run es 


deluxer. Enthusiastic audience reaction many times broke 
out in applause. 
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SUBSTANTIAL MONEY MAKER 


Good entertainment, reflecting credit in all depart- 
ments, ‘The Singing Kid’ should be a substantial money 
maker. Robert Lord has handled the picture well both in 
story and numbers. Screenplay by Warren Duff and Pat 
Flick is smartly written; topnotch dialogue throughout. 

Al Jolson works hard, finishes stronger than he has 
done in his past two pictures. Of the three numbers 
in the picture, he sings two. Third is handled in grand 
fashion by the Yacht Club Boys. The Arlen-Harburg 
melodies are exceptionally tuneful. However, the tunes 
will be overlooked due to their topnotch lyrics with two 
numbers, ‘How This Country Has Changed’ and ‘I Love 
to Singa,’ giving Cole Porter something to shoot at. 

Horton and Jenkins handle the major comedy as- 
signments in their usual expert fashion. Mitchell and 
Durant carry the secondary comedy honors as two gag 
men, work overtime in their face slapping routine. 
Beverly Roberts impresses in her first picture with a 1 
nice reading voice and a sincerity that appeals. 

Sybil Jason works well with Jolson, sings one chorus 
with him nicely. Lyle Talbot, in for three sequences, 
contributes a nice performance as does Claire Dodd. 
Joseph King and William Davidson, in small parts, are 
well cast. Winifred Shaw is in for one number, sings 
‘Save Me, Sister’ with Jolson. 

William Keighley’s direction is exceptionally good. 
This is the director’s first musical and he hasn’t missed 
a trick to give his picture dramatic and comedy value. 


VARIETY DAILY 
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INVITE CHILDREN TO 
SYBIL JASON’S PARTY 


If you think you 
can promote food 
and decorations, 
give the children 
an Easter party in 
your theatre. All 
you need are 
some Easter eggs, 
candy and a few 
games they can 
play. How does it tie in with pic? Why, 
it’s called Sybil Jason’s Easter Party — 
and blow-ups of Jason form part of the 
decorations. Needless to say, if there’s a 
Sybil Jason Club in town, its members are 
the guests of honor. 


EASTER IN THEATRE 


In planning your show, you'll want to give 
an Easter touch to lobby and front. Artist 
can cut out and paint cardboard to resemble 
brilliantly colored Easter eggs, on which 
there’s copy telling about show. Same idea 
can be worked by painting bunnies or 
Easter lilies instead of the eggs. They can 
all be set up in lobby or put atop marquee. 
Another variation would be to print give- 
aways on cut-out eggs or bunnies, with copy 
again telling folks what you’re offering 
them during Easter week. 


LET ‘EM ROLL EGGS 


Perhaps a local 
take-off of the 
White House 
lawn annual egg- 
rolling contest 
would get some 
space. Young- 
sters are invited to 
participate via ads 
and news stories, 
which also tell folks that you’re offering 
free admish to the winnahs. If you can pro- 
mote the eggs, stunt costs only a few ducats 
—and might get plenty of breaks in local 
papers. 


FEATHER FOR HATS 


Why not give ’em a feather for 
their Easter bonnets? Needless to 


say, feather has pasted lettering 
telling that “The Singing Kid” is 
playing at your theatre. 


If you’re playing this show ’round Easter 
- + here’s your special tie-in campaign. 


AL JOLSON’'S SEARCH 
FOR BEST DRESSERS 


Easter and clothes are the same thing to 
most women, so why not play up the style 
angle with a search for the best dressed 
women in town? You call it ‘Al Jolson’s 
search for Springfield’s best dressed wom- 
en.” Here’s our suggestion on how to run 
the stunt: 


I. Release stories telling that you’re plan- 
ning search on Easter Sunday. 


2 2. Try to get 

Y 4 t department and 

dress stores inter- 

ested in idea. 

Their advertising 

and window dis- 

plays can tell 

about it. Biggest 

angle of course, 

would be to hold 

fashion show on stage. This could be given 

for local charity, in which case maybe debs 

will act as models and big society leaders 
will sponsor. 


3. On Easter 
Sunday, photog- 
rapher stands in 
front of theatre 
snapping the best 
dressers. Sign out 
front tells folks 
that it’s Al’s 
search and that 
selections will be 
posted at theatre the next day. 


4. After stills are developed, you post 
’em out front, with winnahs encircled. If 
newspaper is willing, publish winning stills 
in paper, with story telling lucky ’uns to 
call at B.O. for ducats. 


KIDDIES’ BUNNY RACE 


If you think there are enough children who 
have pet rabbits in town, organize a bunny 
derby as part of your Easter celebration. 
Personally, we think that spectators would 
get a big kick out of it and that the papers 
might give you a good break on the stunt. 
Entire gag shouldn’t cost you more than 
a bit of your time and ducats for the win- 
nets. If need be, nab a few rabbits from 
pet shop and have kids use them for the 
race — with nobody knowing the differ- 
ence. Think it'll click? 


FLOWERS TO WOMEN 


In exchange for lobby credit, florist. may 
be willing to supply you with flowers to 
give the ladies attending Easter matinee. 


BE SURE TO CONTACT | 
VACATIONING KIDDIES 


Kids will be vacationing from school during 
Easter week, so make every possible effort 
to get ’em around to see your show. You 
can teach ’em by distributing heralds, blot- 
ters and the rest in front of school during 
week preceding vacation. And once they’re 
out of school, hold special matinees for the 
youngsters. Sybil Jason party suggested 
elsewhere on page oughta interest them, 
and maybe you can offer special cartoon 
shorts to make ’em want to get to theatre 
even more. Other angles include kiddie 
amateur contest, egg hunt, contacting 
youngsters’ clubs, etc. It’s an angle that 
can mean plenty of business, so we’d advise 
you to make sure you contact the kids. 


EASTER SALE TIE-UPS 


See if there’s a chance of co-operating with 
stores on their Easter sales. Copy can read: 
“A big Easter sale at Loser’s—a big Easter 
show at the Strand.” 


MAIL EASTER CARDS 


As substitute for program, you could send 
Easter greetings to your mailing list. Card 
reads along these lines: “Easter Greetings 
from the stars of ‘The Singing Kid, the 
big Easter show now playing at the Strand 
Theatre.” 


BUNNIES AS PRIZES 


Wondering about 
prizes for any 
contests you’re 
running? We 
suggest bunnies, 
since they’re so 
popular around 
Easter time. The 
children, especial- 
ly, would consider 
’em swell prizes and they don’t cost much 
- « - in case you’re interested. An added 
thought: Man dressed as Jolson in black- 
face can give away the prize. Then, at the 
same time, he plugs show—possibly singing 
a song or two. 


AN EASTER SUNDAE 


Maybe drug store manager can be 
persuaded to invent a Sybil Jason 
Easter Sundae (get it? ) for the hol- 
idays. Still of Sybil can be pasted 
on window with copy telling about 
sundae—and about the swell show 
she’s in at your theatre. 


FINDING TOWN'S SINGING KID 


CONTACT YOUR EDITOR 


Before doing anything else, pay a little visit 
to ye ed to sound him out on proposition. 
If he sees stunt your way and comes in on 
it with whole-hearted cooperation, you’re 
all set. : 


SELECTING COMMITTEE 


First contact leaders of boy and girl orgs, 
such as boy and girl scouts. Pick com- 
mittee and explain set-up to "em. Young- 
sters’'ll probably like idea of running the 
whole show. Another angle, which might 
help you along with paper, would be to 
have the newsies act as sponsors — writing 
stories, contacting stores, etc., with your 
help, of course. 


TRYOUTS AT THEATRE 


Starting week before opening, you can have 
eliminations on your stage every night, with 
two or three chosen each night by audience 
applause to appear in the finals. This’ll 
give you a chance to send in story to paper 
every day — and oughta get enough of the 
youngsters’ friends and relatives to theatre 
to make it worth your while. 


PARADE TO THEATRE 


Gala event can be made of finals with en- 
tire town decorated and plumed for occa- 
sion. Kids parade to theatre with junior 
fife and drum corps leading the procession. 
Promoted autos transport contestants to 
theatre — and carry banners on show. 
Photogs snap youngsters as they march in 
front of house, for possible break in dailies. 


Here’s a stunt that oughta go over in most towns. 
Idea is to find town’s most talented youngster, 


calling him the “Singing Kid.” Set-up below 
tells how stunt can be worked with local paper, 


but you might find it better to co-operate with 


radio station and hold contest via ether. 


(Ist Day Publicity) 
Who Is Elmira’s 
Most Talented 
“Singing Kid”? 


Somewhere in Elmira is a 
youngster—either a boy or girl— 
perhaps unknown to any one out- 
side of his own immediate family 
and circle who is to be signally 
honored in this city next week. 
Today the’ .....2..c-chetes (news- 
paper) begins its search for the 
most talented juvenile entertainer 
in the city who will not only re- 
ceive the honors that go with the 
title of the city’s ‘‘Singing Kid’’ 
but will be given an opportunity 
to start a professional career that 
may lead to fame and fortune. 


Ons Se ee (date) the 
famous stage, screen and radio 
star, Al Jolson, will be seen on 
the: screen Of “the. <...:.-..i5-+.-ee--2g 
Theatre in the First National 
musicomedy ‘‘The Singing Kid.’’ 
Featured in the production is the 
six year old child star Sybil Jason, 
whose talents were so outstanding 
that news of her achievements 
traveled all the way from her home 
in South Africa to London where 
she was an immediate success, and 
this in turn, led to stardom in 
Hollywood. 


There may be another Sybil 
Jason right here in Elmira, or 
there may be a boy fully capable 
of joining the few outstanding lads 
who will be the screen stars of 
the future. 


The winner on whom the title 
of ‘‘Singing Kid’’ will be be- 
stowed, will be given an engage- 
ment for ........ days at the ............ 
Ro eee Theatre, will be heard 
over the radio and in addition to 
the money paid for his appear- 
ances will be the recipient of 
many prizes offered by co-operat- 
ing business institutions. He will 
be received by government and in- 
dustrial organizations. 


If you know of a talented young- 
ster who should be entered in the 
competition for ‘‘Singing Kid’’ 
honors watch the ..........::::cceeeeee 
(newspaper) tomorrow for full de- 
tails. 


(2nd Day Publicity) 
Trials To Select 
“Singing Kid” To 
Begin Next Week 


Preliminary elimination tryouts 
for the title of Elmira’s ‘‘ Singing 
Kid,’’ and its honors and emolu- 
ments will begin next Monday 
THE AGA UNS eps: Theatre, 
where the first group of aspirants 


will be given an opportunity to 
demonstrate their talents. 


Since the announcement yester- 
day ‘that-the 3.5 ita..2..0. (news- 
paper) had begun a search for the 
most talented youngster in town, 
unusual interest has been shown 
by relatives and friends. 


All that is necessary to enter 
a boy or girl in this contest is to 
send his or her name to the Sing- 
ing Kid Contest Editor of the 
ero ee ee (newspaper) stating 
age, address, and if possible, the 
telephone number. The child will 
be notified what evening to appear 
atsthe insets Theatre for a 
tryout, and the winners of each 
evening’s test will appear in a 
final contest Saturday night, at 
which time the title of ‘‘Singing 
Kid’? will be bestowed. 


The winner will be given an 


engagement of ............ days at the 
be ee eeiaeiaie as Theatre for which he 
Willebes paid Sic sisesse ee , and 


in addition the following prizes 
have been donated: (list names of 
donors and prizes.) 


Full instructions regarding the 
contest may be obtained either 
from the Contest Editor of this 
newspaper or at the box office of 
tes cs es Theatre. 


No one knows to what this start 
in the entertainment field may lead. 
Amateurs all over the country are 
being watched by talent scouts and 
a public appearance often is the 
beginning of a real career. 


Who knows what ‘‘The Singing 
Kid’? may find in the future? 


Now send in the name of the 
most talented youngster you know. 
He need not be a singer, despite 
the title. But he must be a real 
entertainer. Anyway, the audiences 
GhethG ee Theatre next 
weék will soon decide. 


MISCELLANEOUS IDEAS 


By co-operating with merchants, you can have winner se- 


lected by ballots. Each store receives blank votes, which are 


handed out with every purchase. Votes are sent in to thea- 


tre, where winner is announced . . . Other angles: Merchants 
sponsor their favorites, pluggin’ ’em in displays and ads... 


Entrants send giant postcard to Sybil Jason, telling her about 
stunt . . . City and school honor winner. 


FLASH! As we go to press we learn that the New York 
Strand’s exploitation staff previewed this page and decided 
to try stunt. They’ve tied up with Station WINS and are 
holding eliminations and finals over the air. 


PICKING THE WINNER 


Finalists perform en stage, of course, and 
either judges or audience can choose the 
winner. Do it either way — just so you 
come out with your town’s “Singing Kid.” 


NEWSIES YELL STORY 


When winner is selected, newsboys holler 


— “Wuxtra — Read All About Elmira’s 


3 


Singing Kid — Wuxtra.” Newsies could 
even fix up their news-bags with similar 
copy, which gives you an extra bally. 


PARTY FOR WINNER 


Kids’ll want to give a grand party in honor 
of winner. Promoted food, a few lobby 
decorations, and you’re all set. 


SINGING KID ENDORSES 


Merchants might like to have Singing Kid 
appear at their stores endorsing certain 
products. Of course, they tell about it in 
ads and displays. 


SINGS AT LUNCHEONS 


Chamber of Commerce, Lions, Rotary or 
any other service luncheon clubs might 
have the winner down to lunch as special 
guest or entertainer. These meetings gen- 
erally get newspaper space and no doubt 
you'll get your mention when lunchers are 
told that kid was down by courtesy of your 
theatre. 


WINNER SINGS ON AIR 


Radio station oughta go for the opportun- 
ity of having the Singing Kid on the air. 
And, if you’re sure its okay with the parents 
your Singing Kid can make a round of the 
niteries, singing — and plugging film. 
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EVERYBODY'S TRUC 


“They had to have something new—a dance to do—up there in Harlem— 
dum—de—dum—de—de—hi” ....so they started a dance craze which you 
can cash in on. The film contains some of the hottest truckin’ its been 
the pleasure of this hardened truckin’ fan to see in a long time. Ideas on 
this page are suggested means of telling dance addicts that truckin’s 
come to town... . so brother, shuffle yo’ eyes down along these items. 


Daily News Stunt Suggests 


BIG CITY-WIDE “TRUCKIN CONTEST" 


truckin’ angle. 


individuals. 


borough of the city. 


Dance contest was held last year by the New York Daily News and 
was just about the biggest thing we’ve ever seen in that line. Here’s 
how they did it—so read carefully and then figure on adapting it to the 


1. Paper announced contest, rules, etc., and included an entry 
blank which appeared daily. Entries had to come in from couples, not 


2. Eliminations were held in the largest ballroom in each 


3. Finals were held in the largest ballroom in the city — with thousands of dance 


addicts down to watch the hoofing. 


4. Leading dance experts and socially prominents were judges. 


5. Promoted prizes went to winners. Engagements were also lined up at local thea- 
tre for many of the winning couples. (This could be your big prize.) 


RADIO LISTENERS GUESS 
BANDSPLAYING'TRUCKIN®™ 


Radio station might be interested in giving their 
dance band followers a chance to differentiate 
between styles of orks. They run recordings of 
the number “Truckin’” as played by Bennie 
Goodman, Glen Gray, Rudy Vallee, Louis 
Prima, Louis Armstrong and other swing outfits. 
Fans are to identify bands. Ducats given to first 
five correct answers. Naturally, you get your 
plug in via the Truckin’ angle as in pic. Be sure 
to include Cab Calloway’s rendition of number 


—and tell the folks he’s ‘swinging’ in the film. _ 


LESSONSINYOURLOBBY 


\ Think patrons would be 
® 


interested in learning the 
intricacies of the Truck? 
Merely get local dancing 
instructor to show how in 
lobby or mezzanine. Of 
course, lessons are free— 
after they buy an admis- 
sion, and dancing teacher 
is repaid by a plug on 
lobby board. 
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COLORED COUPLE BALLY 


If you’re interested in an inexpensive street bally 
why not send a darky couple, properly placarded, 
Truckin’ around town. To add to effectiveness, 
they can even hand heralds out for you—killing 
two birds with one “Truck.” 


STORY ON DANCEHISTORY 


The best of newspaper feature writers go stale 
every now and then and they may appreciate a 
lift. Show them the pic and then suggest a his- 
tory of the evolution of the social dance from 
the mild quadrille to the hot and sizzlin’ Truck- 
in’, Make a sweet feature, we think, and you'll 
get your ever-desired plug. You furnish Truckin’ 
photo to illustrate — It’s still no. SK-101—10c 
available from Campaign Plan Editor, 321 West 
44th Street, New York City. 


SUGGEST TRUCKIN' NIGHT 


Ballroom managers may be persuaded to run 
Truckin’ Night in honor of film. All they need 
is swing band and several Truckin’ teams to give 


exhibish. Offer ducats to winning couples and 


all in all get plenty of mention. 


LET ‘EM DANCE IN LOBBY 


You might care to use your lobby for dancing 
after the regular show with a four-piece jazz 
band supplying the truckin’ rhythms. Your ex- 
hibition team can do a number—vocalist warble 
a chorus or two... and we think a good time’ll 
be had by all—including the ticket taker. 


TRUCK GOES TRUCKIN’ 


Lin’, 7, Illustration shows how 


I” \ 7 ef you can make a “Truck- 
i We in’”’ truck to tour the 
‘, town — without spending 
too much mazuma. Any 
flat-bed truck will do and 
the dancers can doubtless- 
ly be picked up for the 


proverbial dime a dozen. 


REMIND THE DANCERS 


The pic’s got a Truckin’ routine that should in- 
terest dancehounds. Tell ’em via heralds dis- 
tributed in dancehalls, night clubs, dancing 
schools, etc., or by tacking bulletins at these 
spots. 


TEAM TRUCKS ON STAGE 


N. Y. Strand has a colored Truckin’ team all 
set for their ‘Singing Kid’ campaign—he’s short 
and she’s tall. They’re being sent around to the 
important dances held in the city during film’s 
run. Managements are only too glad to have 
them entertain gratis and announces that dancers 
were sent through courtesy of Strand, etc. 


YOUNGSTERS TRUCK 


Can you lay your hands 
on three pickaninnies and 
have ’em strut on street 
-corners—in front of ho- 
-tels — in fact, wherever 
crowds collect? The lads 
could put on an exhibi- 
tion of Truckin’ as shown 
here, for which they’ll 
probably get a flock of 
pennies from watchers, in addition to the 
couple of cents you give ’em. No need 
tellin’ you to plant signs ’round them. 


Take Advantage of This 


SPECIAL HERALD TO SELL YOUR SHOW 


RADIO ANNOUNCEMENTS 


1-MINUTE PLUG 


ANNOUNCER: Can you imagine a picture 
boasting of a cast like this: Al Jolson, Sybil 
Jason, The Yacht Club Boys, Cab Calloway and 
His Band, Edward Everett Horton, Lyle Talbot, 
Allen Jenkins and Claire Dodd? Can you im- 
agine them all playing in a picture filled with 
songs and laughs, yet possessing one of the most 
tender romances you have ever seen? No, I don’t 
think it easy to picture a show like that. But 
when you see ‘“‘The Singing Kid,” First Nation- 
al’s smash hit which is now playing at the Strand 
Theatre, that’s just what you'll see. There’s no 
way of telling you what a great show “The Sing- 
ing Kid” is—you’ll just have to see for your- 
selves. Remember, Al Jolson in ‘“‘The Singing 
Kid,” now playing at the Strand Theatre. 


1-MINUTE PLUG 
ANNOUNCER: Ladies and gentlemen. We in- 


terrupt the program at this time to tell you about 
The Singing Kid,” Al Jolson’s smash hit, which 
is now playing at the Strand Theatre. Never 
before has so much entertainment been packed 
into one picture — never before has a musical 
featured such an array of stars. Supporting Al 
Jolson are such favorites as (list cast). And be- 
tween them they give you songs and laughs that 
make ‘‘The Singing Kid” the outstanding music- 
al picture of the year. Be sure to see Al Jolson 
in “The Singing Kid,” at the Strand Theatre 


now. 


14-MINUTE PLUG 


ANNOUNCER: Here’s a telegram I just re- 
ceived from Hollywood: 

COMING TO TOWN IN MY LATEST PIC- 
TURE “THE SINGING KID” STOP WILL 
BE AT STRAND THEATRE FOR WEEK 
BEGINNING FRIDAY STOP CAST OF 
STARS INCLUDES SYBIL JASON, THE 
YACHT CLUB BOYS, CAB CALLOWAY 
AND HIS BAND, EDWARD EVERETT 
HORTON AND MANY OTHERS STOP 
CONSIDER “THE SINGING KID” THE 
BEST PICTURE I EVER MADE AND 
HOPE YOU AGREE WITH ME STOP 


(Signed) AL JOLSON 


14.MINUTE PLUG 
ANNOUNCER: I just came back from a pre- 


view showing of what I consider the best musical 
picture of the year, “The Singing Kid,” coming 
to the Strand Theatre tomorrow. Al Jolson 
heads a tremendous cast including (list cast). 
It’s really a great picture with swell songs, plenty 
of laughs and romance. Do me a favor and see 
it—because after you do you’ll thank me for the 
tip. Don’t forget, Al Jolson in ‘The Singing 
Kid,” at the Strand tomorrow. 


The unusual three-folding herald on this pic- 
ture opens to a spread 6” x 18” and comes 
in 3 colors printed on high grade stock. En- 
tire back of this unique herald is reserved for 
theatre imprint. Price is $3.50 per M — and 
$3.25 per M for orders of 5M or more. Ask 


poster clerk to show it to you... 


AT YOUR EXCHANGE 


MIMIC YACHT CLUB BOYS 


Since the Yacht Club Boys became popular, 
many entertainers have tried to imitate their 
style. If one of the niteries or radio programs 
out your way boasts of a comic quartet, maybe 
you can get ’em to do one of the Yacht Club 
Boys’ numbers — giving credit and plug, of 
course. And don’t forget that the Boys have 
made a lot of records that you can use in your 
lobby — with card telling that they’re in film. 
You might see if local radio station will play the 
records — giving you a little plug before and 
after the renditions. 


WELCOME MISS ROBERTS 


Beverly Roberts makes her screen debut in this 
film, which suggests a bit of effort on your part 
to ‘sell’ your newest find. Publicity story else- 
where in this book will tell you enough about 
her to enable you to plan a few stunts for putting 
her across. 


TIE-UPS WITH THE GALS 


Female stars in this film offer plenty of oppor- 
tunities for beauty shop tie-ups, newspaper 
features on beauty hints, etc. So look over the 
page of tie-up stills and see which of ’em you 
can use on this angle. 


LOCAL JOLSON ON STAGE 


If there’s a good Jolson impersonator in town, 
see if you can get him on stage to do his stuff in 
blackface. As a gag, you can introduce him as 
though he were really Jolson, not mentioning 
names, of course. Just say something like this: 
“And now, ladies and gentlemen, I want to pre- 
sent somebody whom you all know well. Here 
he is — the greatest entertainer in the world!’ 
Then your local Jolson goes on, doing a coupla 
songs and plugging show. All this in advance 
of film opening ... or night before trailer flashes 
on. 


LET CARS CARRY PLUG 
TIRE COVER 


Prices: Singly—45c each; 10 to 49—40c each; 

50 or over—35c each. Add $2.50 for imprint- 

ing on orders of less than 100. On orders of 
over 100, imprinting is free. 


BUMPER STRIP 


Fits any bumper. Prices: Singly—18c each; 10 

to 49—17c each; 50 or over—15c each. For all 

orders under 25—theatre imprint must be done 
locally. 


Order directly from: 


CLUFF FABRIC PRODUCTS 


229 WEST 64th STREET NEW YORK CITY 


BALANCED SHORT SELECTIONS 


These shorts were selected with an eye toward balancing your 
supporting program with this film. And you can bet they'll 
fill the bill — with grand entertainment. Here’s the line-up: 


“TIMBER GIANTS” (Pepper Pot Series ). 
Nature in an aura of beauty that'll captivate 
your patrons. A prestige builder, we’ll say. 


(10 minutes—No. 1809) 


*“VITAPHONE HIGHLIGHTS” (Big 
Time Vaudeville Series). Good, solid enter- 
tainment by Eddie Peobody, banjo king, and 
other big-name vaudevillians in sparkling 
specialties. 


(11 minutes—No. 1609) 


“?M A BIG SHOT NOW” (Merrie Mel- 
ody Series). The hoodlums of cartoonland 
are squelched by the G-Men in this laugh- 


short. (7 minutes—No. 1405) 


“THE HALF WIT-NESS” (Pepper Pot 
Series). The Radio Ramblers go to town 
with their famous impersonations of cele- 
brated stars of screen, stage and radio. 

(10 minutes—No. 1811) 


“HARBOR LIGHTS” (Our Own United 
States Series). E. M. Newman makes a most 
interesting study of our big harbors, narrated 
by H. N. Kaltenborn. This one is chock-full 


of unusual clips. (11 minutes—No. 1909) 


“THE BLOW-OUT” (Looney Tune Se- 
ries). A toe-tapping short that'll keep the 
fans in chuckles throughout. They’ll like 


this one. (7 minutes—No. 1706) 


Page Seven 


GAGS, JOKES, PUNS RUN WILD 


Everyone’s interested in gags nowadays——what with a gag popping out every time 


you turn on the radio, a pun every time you order a cup of coffee—or a wise-crack 
when you ask a friend for the time. This 5-dayer is built entirely on gags, jokes, 


puns and what have you. Doesn’t require much writing or concentration on the 


part of contestants, which’ll help get a flock of embryo gag-men as entrants. And 


even if newspaper readers don’t enter the contest, they'll want to read the pub- 


' licity stories which are chock-full of jokes. Suggest contest to your editor, and if 
he likes it, you can get the 5 illustrations in one mat. Order mat No. 501—50c. 


(Lead-Off Story) 
There’s A Prize 
Waiting For Your 

Best Funny Story 


Do you know a good story? 


A really funny story, that can 
be told on the screen? 

Perhaps you’ve heard a good pun 
recently, or a bit of clever repartee, 
or a joke, or a play upon words. 

If you have heard a good one— 
and it need not be original—Al] 
Jolson wants it and the .................. 
(newspaper) is helping him collect 
them. 

A joke that’s good enough, or a 
pun that is really funny enough, 
may not be a short cut to fame 
and fortune to you, but it will 
bring you an evening of pleasure 
such as you’ve enjoyed very few 
times in your theatre going life. 

Beginning tomorrow, and contin- 
uing for five consecutive days, the 
Riso nace (newspaper) will offer 
iw: tickets £02. tN@. 1... cte.dor saasanan 
Theatre to the ten movie fans who 
submit the best jokes, puns, gags, 
repartee etc. each day. And there 
will be a grand prize of §.............-. 
for the best answer received at the 
end of the contest. 

Tomorrow this newspaper will 
publish a story Al Jolson tells in 
‘‘The Singing Kid,’’ the First 
National picture in which he opens 


Sethe wc ak Theatre ON ....45.....50 
First read the story, then send 
in the best funny story you 


know. The ten fans submitting the 
best stories will each receive two 
tickets to ‘‘The Singing Kid’’ and 
also stand a chance to win the 
grand prize. 

‘‘The Singing Kid’’ is the big- 
gest and best picture ever made by 
Al Jolson, the great comedian who, 
as star of the ‘‘Jazz Singer,’’ 
made the first screen musical. 


Featured with Jolson in ‘‘ The 
Singing Kid’’ are Sybil Jason, the 
six year old child star, The Yacht 
Club Boys, Cab Calloway and his 
Band, Edward Everett Horton, 
Allen Jenkins, Lyle Talbot, Claire 
Dodd and scores of other singers, 
dancers and comedians. Harlem 
and Broadway have met at Holly- 
wood and combined to make what 
all eritics declare to be the most 
uniague and best of screen musi- 
comedies. 

Which makes a pair of tickets 
well worth winning, besides the sat- 
isfaction of capturing the eash 
prize. 

All that is necessary is to write 
out the joke and send it to the 
Al Jolson Contest Editor of the 
oe ee (newspaper) before six 
o’clock of the evening following 
the appearance of the call. 

Thus all entries for tomorrow’s 
contest must be submitted before 
six p.m. of the day after tomorrow. 


More details of this contest in 
ihre Aka ase (newspaper) to- 
morrow. 


a. — a ae 


cs 


(First Day Contest) 
Your Funniest Story May 
Win Tickets To Theatre 


As Al Jolson Tells It: 


There’s a beautiful overcoat in a store window and I figured it was 
just the thing for my father. 1 went in and priced it. It was $145. 
I realized that if my father ever knew I paid that much money for 
an overcoat, he’d never wear it. I bought the coat and had the 
salesman change the price tag to $15. So I sent the coat to my 
father, with a letter telling him that I got the coat at a bargain—$15. 
And what do you think my father did? Two days later he sent a 


telegram: 


“Dear Son—Received the coat—it’s beautiful—sold it 


to Uncle Joe for $18—made a $3 profit—send me 20 more coats 


at once.” 


Al Jolson tells the above story in his latest picture, “‘The 


Singing Kid’’ which opens at the 


Serr eee er) 


a hthats Meee eet Theatre on 


Preview audiences everywhere have roared 


with laughter when they heard it—not only because it’s really 
funny, but because the way AI tells it makes it a real scream. 


Have you a story Al can tell in 
a new picture? If you have, and 
it’s one of the ten best stories 
submitted to the Al Jolson Contest 
Hiditor0f: s0C sac. ceeee eae (news- 
paper) before six o’clock tomorrow 
evening, it will win two tickets to 
jit: eee en ee ea Theatre to see 
Jolson in his best musical ‘‘ The 
Singing Kid.’’ 


The story need not be original— 
it makes no difference how old or 
how new it is. The only considera- 
tion is how funny it is. Dialect 
stories are good, but they are hard 
to write, particularly when the 
point depends upon the inflection 
of a word. It is better if your 
story can be told in everyday Eng- 
lish. 

Of course your story may win a 
prize and still not be the kind Al 
Jolson or other famous screen and 
radio stars could use. Then again, 
it might be just what someone of 
them is seeking. And if you can 


develop a gift for writing funny 
stories, you have something that 
will prove of real value to you. 


Here’s the last word in musical 


screen entertainment according to. 


every critic who has seen the pre- 
views. In addition to Al Jolson, 
the cast contains Sybil Jason, the 
Yacht Club Boys, Cab Calloway 
and his Band, Edward Everett 
Horton, Allen Jenkins, Lyle Tal- 
bot, Claire Dodd, and a score of 
other Hollywood favorites as well 
as scores of the most beautiful 
girls in the film capital and the 
hottest dancing chorus of dusky 
damsels Harlem could provide. 


Tomorrow another contest will 
be announced in this newspaper. 
Remember, every winning entry in 
the daily contest has a chance to 


win the grand prize of $................-. 


to be awarded at the end of the 
week. 


(2nd Day Publicity) 


Puns And Clever “Bulls” 
Sought In Jolson Contest 


Tickets To “The Singing Kid’’ Offered For Best 
Plays On Words 


If you’re one of the millions who likes to turn a neat pun, 


and who gets squelched every time by some guy saying 


. 


‘a pun 


is the lowest form of wit,’’ here’s your chance to prove your 


critics are all wrong. 


Hor neht now thie 0. 
and will give two tickets to the 


readers who submit the best puns 
or ‘‘bulls.’’ 


There’s a difference between the 
two forms of wit. The pun is a 
deliberate humorous play on a word 
or words—the ‘‘bull’’ is usually 
unconscious, and is embarrassing to 
its perpetrator. 

A classic bull is the old apology: 
‘¢Everytime I open my mouth I 
put my foot in it.’’ 


A pun is—well, you remember 
the lawyer who was reading a con- 
tract to a client. : 

‘¢The rest is routine,’’ said the 
attorney. ‘‘It is simply the sanity 
clause.’? . 

‘¢You can’t fool me,’’ said Mr. 
Client. ‘‘There’s ain’t no Sanity 
Claus.’’ 


Or, as the scientist told Louis 
Pasteur: ‘‘Don’t bacilli (be 


silly).’’ 
Now all you need to win two 
tickéts-to the: 6 ce.ce ose Theatre 


where Al Jolson will open in his 
greatest musical picture ‘‘The 
Singing Kid) *:0ngestascucs: , 1s to 
submit one of the ten best puns or 
bulls sent to the Al Jolson Contest 
Editor. of then. 26055: (news- 
paper) before six o’clock tomorrow 
evening. 


.... (newspaper) is seeking puns, 


pe tes ee Theatre to the ten 


The pun appearing below the 
illustration of a scene from ‘‘ The 
Singing Kid’’ is told in the pic- 
ture, and was selected from hun- 
dreds submitted. Now Al Jolson is 
seeking new puns, and bulls, or, as 
they are called in theatrical par- 
lance, ‘‘ gags.’’ 

Each day for five days a differ- 
ent Al Jolson contest will appear 


invthescics wera. (newspaper), 
with prizes every day and a grand 
prize Of ($...sas:k.cn. to be awarded 


at the end of the contest. 


Today’s pun and bull contest 
should be a particularly interest- 
ing one, for nearly everybody takes 
his pun where he finds it. 

But no one is allowed to use the 
one that asks for a sentence using 
the words defeat, defense and 
detail. Everyone knows that when 
a cow jumps over de fence, de feet 
go over before de tail, and . 

But that’s enough. Send in your 
best pun, or bull, and win two 
tickets to the best musical picture 
Al Jolson ever made and perhaps 
Wit BikePics as well. 

Tomorrow’s contest will call for 
brilliant examples of repartee. 


(2nd Day Contest) 


It’s In “The Singing Kid” 


“Allen,” said Al Jolson as he removed his top hat, “can you give me 
a sentence using the word ‘formaldehyde’ ?” 

Edward Everett Horton (center) turned and looked at Allen Jenkins. 
“Sure,” said Jenkins. “From all de hiding places came de Indians.” 


(3rd Day Contest) 


Free Theatre Tickets For 
Best Snappy Come-Backs 


RRR RRR 


Al Jolson and the Yacht Club Boys in “The Singing Kid” which 
enena at. titi cer eet ns 


All right, Movie Fans, here’s your chance to tell that guy 
just what you would have told him had you thought of it while 


he was still there. 


(Ath Day Publicity) 
Your Kid’s Cute 
Saying May Win 


Prize For You 


Gather round, proud fathers, 
mothers, sisters, brothers, and par- 
ticularly grandparents. Here’s one 
place your story of the bright 
thing little Johnnie said will be 
welcomed and not scorned. 


Not only will your tale of how 
cute Johnnie answered back to the 
school teacher be welcome, but 
you’ll be rewarded by a prize of 
two. tickets::to —the=s...2. 5c. -s.-esntcesse 
Theatre to see Al Jolson in ‘‘ The 
Singing Kid’’ when that picture 
has its local premiere om ................. 


Playing one of the most im- 
portant roles in the film is six year 
old Sybil Jason, who says a lot of 
eute and funny things in the pic- 
ture. Now, Al Jolson and _ the 
eee rey (newspaper) invite you 
to send in the brightest thing you 
have ever heard your child, or 
someone else’s child say. 


Ten pair of tickets will be 
Whentret oc5c ks awarded to the ten contestants who 
submit the best sayings, and in 
addition each entry that wins a 
prize in one of the daily contests 
will be considered for the grand 
PIIZEO0L-8: -...e eae » which will be 
awarded for the answer submitted 


IN AMUSING FIVE-DAY CONTEST 


(Last Day Contest) 


Last Chance To. Win Free 
Tickets To Al Jolson Film 


Finish Mitchell & Durant Story And See “‘The 
Singing Kid” 


Here’s the Al Jolson ‘‘snappy come-back’’ contest, with 
PG oe (newspaper) offering two tickets to the ................ 
Theatre to see Jolson, Sybil Jason, the Yacht Club Boys, Cab 


Calloway and his band, Edward 
Everett Horton, Allen Jenkins, 
Lyle Talbot, Claire Dodd, scores of 
Hollywood favorites, dozens of 
dusky Harlem dancing girls, hun- 
dreds of Hollywood beauties and 
everything else in the line of enter- 
tainment in the biggest of First 
National musicals, ‘‘The Singing 
Kid,’’ which opens on .............-..55 i 
This is the third of a series of 
five contests instituted by Al Jolson 
with the co-operation of the ............ 
(newspaper) and every day the ten 
readers sending in the best entries 
receive two tickets each to the 
shear cree son Theatre. In addition a 
grand prize of §...............5 goes to 
the contestant who submits what 
the judges believe to be the best 
reply sent in during the week. 


Everyone likes a snappy come- 
back — a bit of clever repartee. 
Most of us think of our best ones 
long after the occasion to use them 
has gone. 

One of the classic retorts dis- 
courteous is credited to an attache 
of the Papal Court who barred 
Prince Bismark when the latter 
attempted to follow the German 
Emperor into a conference with 
Pope Leo XIII. No third person is 
ever allowed at such an interview. 

‘¢T am Count Herbert Bismark’’ 
shouted the Iron Chancellor, as he 
struggled to follow his emperor. 

‘¢That,’’ replied the Roman with 
calm dignity, ‘‘accounts for, but 
does not excuse your conduct.’’ 

There are many other examples. 

Remember the one about the 
actor who’ complained to a friend 
that he had been insulted in his 
club and that one member had 
offered him $50 to resign? 

‘‘Hold out for $100,’’ said his 
‘nal.?.“**You’ll. get it.’’ 

Another retort that has gone the 
rounds of literature and gets bet- 
ter with the years is credited to 
Charles Lamb, famous English au- 
thor, who was annoyed by a fel- 
low criticising Shakespeare. 

‘¢T eould write better plays than 
Shakespeare if I had a mind +0527 
the boaster declaimed. 

‘¢You could indeed,’’ said 
Lamb, ‘‘if you had the mind to.’’ 

More recently a New York critic 
of the drama when told that a 
friend could not understand why 
a certain movie actor had turned 
down a three million offer retorted: 
‘<T can’t understand why any ac- 
tor should be offered three mil- 
lions.’? 

Now you know as much about 
the snappy comeback as the Con- 


test Editor and the rest is up to 
you, if you want to see what 
everyone declares is the best mu- 
sicomedy of the year. 

So, if you have a good one in 
your mind—or have heard a quick 
and snappy retort—it need not be 
discourteous, and it need not be 
original, send it to the Al Jolson 
Contest Editor of the ................ = 
(newspaper) before six o’clock to- 
morrow evening. If it is one of the 
ten best submitted, you’ll win two 
tickets to the ...:........:...... Theatre 
to see ‘‘The Singing Kid.’’ 

Tomorrow you’ll get details of 
a ‘Smart Sayings of Children’’ 
Contest. 


during the contest, which comes to 
an end tomorrow. 


All replies must be sent to the 
Al Jolson Contest Editor of the 
Bae eigen ats (newspaper) before six 
o’clock tomorrow evening. 


Everyone has heard a good say- 
ing by a child. Send in the one 
you remember. Send as many as 
you wish, but only one prize will 
be awarded a contestant. 


And that prize is worth winning, 
too, for all who have seen ‘‘ The 
Singing Kid’’ say it is the finest 
musical ever made by Al Jolson. 
Featured with him in the cast are 
Sybil Jason, the Yacht Club Boys, 
Cab Calloway and his Band, Ed- 
ward Everett Horton, Allen Jen- 
kins, Lyle Talbot and Claire Dodd. 


Tomorrow is the contest for the 
unfinished story. 


“Picture the Himalaya mountains,” said Frank Mitchell to Jack 
Durant while “The Singing Kid” dancing girls sat around with open 
eared wonderment. “A terrific snow storm—a blizzard. High up in 
the mountains is a cabin, and in the cabin, all by herself, is a beauti- 
ful dame, and oh, boy! Is she scared? It’s 40 below zero—all you can 
hear outside is the howling of the wind and the wolves. Suddenly the 
beautiful girl stands tense. She hears muffled footsteps approaching 
the cabin. The door slowly opens. What do you think was there?” 


And if you, Movie Fans, can supply the answer, you’ll do 
more than Mitchell and Durant do in ‘‘The Singing Kid,’’ the 
new First National musical which opens at the ...............0....... 
Theatre Ota ccs... with Al Jolson in the starring role. 


So this is your last chance to win two tickets to that big- 
gest and best of all Al Jolson starring vehicles, by submitting 
stories, sayings, puns or repartee. 
Every day for the past four days 
ten (newspaper) readers 


; I test wins a grand prize of $............. 
have received two tickets each for 


(Ath Day Contest) 


Now You Tell One 


“Tell me a story, Uncle Al,” said little Sybil Jason during the filming 
of “The Singing Kid,’? which comes to the .................... Theatre on 
“Yes do,” pleaded Beverly Roberts who makes her film debut as Al 
Jolson’s leading lady. 

“All right,” said Al. He began to tell a story of the Indian War, and 
when stuck for action repeated, “And another Indian bit the dust.” 
Sybil, who was born in South Africa and is not entirely familiar with 
the language of the Far West looked puzzled. “And then,” Al con- 
tinued, “another Indian bit the dust.” 

‘“They’re biting well today, aren’t they, Uncle Al?” flipped Sybil, and 
were Al’s ears red! 


‘sThe Singing Kid,’’ which in- 
sures them one of the biggest 
‘¢movie’? evenings they’ve ever 
had, for this new Jolson picture 
has everything — romance, action, 
music, thrills, singing—lots of it— 
and above all laughter, and more 
laughter, great dancing, beautiful 
girls, and more music and laughter 
with Al Jolson, and Sybil Jason, 
the Yacht Club Boys, Cab Calloway 
and his Band, Edward Everett 
Horton and scores of other Holly- 
wood favorites. 


This is the last of a series of 
five contests. All you need to win 
two tickets is to complete the 
story. Tell what did happen when 
the door of the lonely cabin in the 
mountains slowly opened. 


Of course, if your answer is 
funny you stand a better chance to 
win. 


The best known unfinished story 
in modern literature is the famous 
‘‘Lady or the Tiger,’’ of Frank 
L. Stockton. You remember that 
one—where a heathen queen was 
confronted with the alternative of 
turning her best beloved over to 
her rival or to a tiger. 


People have been arguing over 
what the lady would have done 
almost as long as they have been 
arguing about ‘‘ How old is Ann?’’ 


Of course there are many an- 
swers that can be supplied to the 
Mitchell and Durant story of the 
lady in the Himalaya mountains. 
In the film the boys are trying to 
provide a new radio gag for Al 
Jolson, and make vain attempts to 
complete the story. Al, in the film, 
is a comedian who employs a staff 
of writers to supply his jokes, and 
their efforts to please him account 
for some of the roars of laughter 
that mark the performance. 


Don’t forget, too, that the best 
answer submitted during the con- 


Anyway, you’ll be glad of an 
opportunity to see Al Jolson who is 
recognized as the greatest enter- 
tainer on stage or screen. For more 
than a score of years he has been 
the star of the biggest Broadway 
productions as well as of the sen- 
sational screen musicals in which 
he has appeared. It was Jolson, 
you know, who was the star of the 
first screen musical ‘‘The Jazz 
Singer,’’ which revolutionized the 
industry. 


For more than a score of years 
this famous entertainer has led 
his own field, on the stage, as 
star of the Winter Garden revues, 
on the sereen and on the air. Many 
of the nation’s most popular songs 
were not only introduced by him, 
but were, to a large degree, written 
by him. He too, is responsible for 
the success of many other present 
day stars whom he discovered and 
to whom he gave their chance. 


Now he has the greatest role 
he has ever played, in the opinion 
of those who have followed his 
career. And he not only has a 
great role but the best cast of 
comedians, musicians and dancers 
he has ever assembled. Some of 
his numbers in ‘‘The Singing 
Kid’’ have already become hits. 


You’ll want to see this show, 
and you can do it, as guests of 
this newspaper, simply bv provid- 
ing one of the ten best endings 
to the above story. 


So send in your ending to the 
story before six o’clock tomorrow 
night when the contest comes to an 
end. Winners will be announced as 
soon as the judges hand down their 
decisions. 


Page Nine 


We’ve tried — really — to vary our pressbook ideas so that every type of theatre can use some of ’em. 
But in looking over the campaigns sent into us from the field, we noticed that many of the smaller 
houses altered and varied many of our ideas in order to save the money necessary in putting over the 
stunt as suggested. Which prompted us in preparing this ‘Promotion of the Month’ page — which is 
designed for the small theatre man who hasn’t much of a budget to work with — if he’s got a budget 
at all. You big time theatre guys can skip right over this page — it isn’t for you. We figure on giv- 
ing a page every month to easy-to-work, inexpensive ideas. None of those suggested on this page 
costs more than a few dimes. So tell us how you like the idea — and if you’ve got any suggestions 
or criticisms, shoot ’em in. We'll be glad to hear from you. 


NOVEL PROGRAM COVER 


ep FLATBUSH AVE. AT MIDWOOD ST. 


CENTURY CIRCUIT 
+--+ DIRECTION OF 
A. H. SCHWARTZ 


THE STAR OF THE WEEK 


IN THE PICTURE OF THE WEEK 


We've seen hundreds and hundreds of weekly 
programs put out by neighborhood theatres — 
and to tell the truth, all but comparatively few 
looked alike. First page carries theatre name 
and address along with a mat of a coming attrac- 
tion. Inside spread and back page run along 
the same lines — with little variation. And you 
must admit, they aren’t the most attractive ad- 
vertising pieces in the world. The mats usually 
don’t fit, being either too small or large for the 


page. 


But we did come across one that was just differ- 
ent enough to command attention — done by 
the very live Al Myers, who guides the destiny 
of the Patio Theatre in Brooklyn, N. Y. Using 
an attractive layout, he devotes front cover 
to a subtle but very convincing plug. The star 
of the week in the picture of the week. Smart 
gag—n’est ce pas? Inside spread and back page 
are made up of regular ad mats. Illustration 
above shows exactly how he’s going to plug this 
show on cover. Layout is the same weekly, only 
change being star, title and illustration. For 
these he uses 2 col. cuts of stars which are made 
available in the Warner Campaign Plans. 


USE STORIES AS DISPLAY 


Here’s how to make a costless lobby or front 
display. Look through the publicity section of 
this book and pick out the most interesting 
stories and scene illustrations. Paste these up 
on a display board, leaving plenty of space be- 
tween stories. You'll be surprised to see how 
many interested readers you'll get. Stunt was 
worked on “Dream” with unusual success. 


Page Ten 


STENCIL ON SIDEWALKS 


Here’s a new sunt to the sidewalk stencil gag, 
one that won’t get you-in bad with the authori- 
ties. Instead of whitewash use plain water—and 
then when the policeman comes, a crowd which 
is sure to collect will see title and theatre name, 
written in water. 


GET YOUR STAFF PLUGGIN' 


Get your ushers, operator, ticket-taker, cashier 
. - - well, the whole staff together and give ’em 
a little pep talk about the film. You can go to 
town about it, because it’ll live up to whatever 
raves you give it. With enough encouragement 
from you, they could start the word around town 
that one of the finest musicals ever is acomin’. 
If they start two weeks before your showing, you 
should be able to get quite a word-of-mouth cam- 
paign going. Because figuring that you only 
have five people working for you — and each 
has at least ten friends — and then there’s the 
family — and then they tell their friends . . . 
you get the idea. You’ve started a chain-word- 
of-mouth campaign. 


IMPERSONATION CONTEST 


Jolson is a perfect foil for impersonators so you 
shouldn’t have any difficulty in getting entrants 
for a mammy singing contest to be held on your 
stage. When the boys get down on ’at ole knee 
and warble—you'll have plenty of entertainment 
for your customers. Winning voice called Jol- 
son’s double and might do his stuff on local 
radio station, along same lines — you could also 
try to find the lad in town who hi-de-hos like 
Cab Calloway. 


USHERS IN BLACKFACE 


Not the most original stunt in the world, but 
still good for attention — is the one about black- 
facing your ushers up to look like Jolson. Best 
time to do it is week before and during the run 
of the film. Add a sash or something with film 
title and playdates — and patrons will get it at 
a glance. 


TALK-A THIS-A WAY-A 


There’s a song in film called ‘I Love to Singa” 
and the lyrics go lova, springa, moona, etc. 
After the lads at the office previewed the film, 
this play on words caught on so quickly that 
before long the whole office was talking like this: 
“Have youa seena that booka I hada lasta 
weeka.” If you get it started with your staff, it 
could very easily spread around town — and it 
naturally ties in with the song . . . which is just 
what you want. If it goes big enough, you could 
even dash off a short story to the papers telling 
’em that it all came about from a song which is 
going ’rounda and ’rounda. 


HARLEM SLANG CONTEST 


If you need an idea for a lobby contest, why 
not try this one — offering a couple of ducats 
for those who first translate the gibberish that’s 
ordinary conversation in Harlem. Here are the 
words — just the ones Cab Calloway used on the 
“Singing Kid’ set. 


Scat — Get a move on you. 

Gut Tempo — Slow, dragging syncopation. 
Stride Tempo — Moderately fast syncopation. 
Reefer — A Marihuana cigarette. 

Jitter Sauce — Whiskey. 

Swing — Rhythm. 

Jam Session — A few bands competing in swing 


music. 
Offay — White person. 
Truckin’ — A shuffle dance craze. 


Smoke — A cheap brand of gin and alcohol. 

Moocher — Someone who tries to get things for 
nothing. 

Hit the Avenue — Take a walk. 

Yeah, Man — Encouragement to an entertainer. 

Muggin’ — When singer improvises a song. 


YOUR POSTER CUT-OUTS 


From 24 and 6-sheets 


Cut-out shown above can be taken from 24 or 
6-sheet, while the one below comes from the 
3-sheet. 


Thre are plenty of uses for cut-outs, as you 
know if you’ve ever tried ’em ... and who 
hasn’t? Mounted on board, they can be set up 
in lobby, out front or on marquee. They’re 
brilliantly colored, so there won’t be any need 
for you to embellish ’em — unless you want to 
add that personal touch by giving them the ole 
flitter treatment. If 
you can use a lobby 
standee, the 3-sheet 
cut-out will do the 
trick. Back it up with 
heavy cardboard — 
and if you take a 
little time with your 
pasting and cutting, 
no one will know 
you roll your own. 


From 3-sheet 


cere Oo sl N G os A | 


=a the SINGING KID : 
ee Al JOLSON 


SYBIL JASON 
YACHT CLUB BOYS 


Pe SOR Srse ge gay y 
f EY HAR BURG 
ease gisgoem dt 7 


HAROLD ARLEN : 


f SS } 
TITLE PAGE — Don’t hesitate to speak to mu- 
sic dealers on using these brilliantly colored title 
pages, because most of them are anxious to co- 
operate. But better hurry and order yours, ‘cause 
they’re FREE and sure to be in demand. 


BALLY RECORD — Big production record concen- 
trates on stars and musical sequences, and it’s gonna 


sound swell when played over P. A. system. Yours 
for. 156, 


@? THe 
in t 


RECORDINGS — Cab Calloway leads the big name pa- 
rade of bands that are recording film’s song hits for all 
the major companies. Your dealer will have a large 
assortment — all ready to plug film. 


Gopica on Sale ai our Music Counter 


COUNTER CARD — Die-cut as shown and 


measuring 9” x 12”, these cards oughta steal 
Accessories on this page available only from: those music counters. Easel-backed, printed in 


two colors on 6-ply board. Yours for 5c each, 
SAM SERWER, R.C.A. BUILDING, 1250 6th AVENUE, NEW YORK CITY 


postage collect. 
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EXPLOITATION 


NATION-WI PS 


Big Chains Feature 


SINGING KID BOOKS 


The Singing Kid book, one of the popular Big Little Book Series, is 
sold in all country-covering chain stores like Woolworth’s, and is also 


sold in thousands of stationery and smaller variety stores. See your local 
dealer and see if he'll tie up with window and counter displays. An 
attractive layout of stills, books and copy oughta give you a good main 


stem window flash. 


THE BOOK 


Cover, shown at left, gives 
you a good idea of what 
millions of customers will 
see in thousands of stores. 
On the inside are dozens of 
actual scenes from film, 
which illustrate story. Book 


yo otue sells for 10c, but in case 
BIG LITTLE} 


you'd like some for contest 
BOOK 


prizes, the wholesale price is 
$10.08 per gross. 


For any further information, contact: 


WHITMAN PUBLISHING CO. 


RACINE WISCONSIN 


Sybil Jason Tie-up With 


CATALINA SWIM SUIT 


The Pacific Knitting Mills, manufacturers of the famous Catalina bath- 
ing suits, have designed a series of six suits known and advertised as 
the Sybil Jason Swim Suits. Their campaign starts simultaneously with 
film’s release. Ads and displays are of co-op nature and plug star and 


show in a big way. Better get after local dealers right away to insure 
day and date “breaks.” 


5 LIFE 
Wi SUITS 


BY CATALINA 


Ads illustrated above have been sent to all Catalina dealers, so 
you'll probably see plenty of them in local papers ’round the time 
you play picture. 


In addition to retail advertising, the Pacific Knitting Mills have 
done a lot within the trade to plug suit. Colored folders were sent 
out to 5,000 buyers, and two large trade magazines contained full 
page ads pushing the product — all of which means that the whole 
country should know about Sybil Jason .. . and the film. 


For any further information, contact: 


PACIFIC KNITTING MILLS, Inc. 


443 SOUTH SAN PEDRO STREET LOS ANGELES, CALIF. 


Heralds and Jumbo Cards in 


POSTAL TELLY TIE-UP 


Your local Postal Telepraph manager has been instructed to enclose 


the heralds, shown below, in all messages delivered. They will also be 
sent with all monthly statements. Illustration is also available as a 


Jumbo Window card. 


AL JOLSON receives congratulations 


for the greatest 
performance in his 
career 


HERALDS 


are 6” x 9” and prices includ- 
ing imprint are: via 
IMto 5M — $3.50 per M POSTAL 


5M to 10M — $3.00 per M TELEGRAPH 
Over 10M — $2.75 per M 


Be sure to see him in 


“THE SINGING KID” 
JUMBO CARDS | ahs 


SYBIL JASON 
THE YACHT CLUB BOYS 
CAB CALLOWAY 
and His Band 
EDW. EVERETT HORTON 


and many others 


[THEATRE IMPRINT] 


are 22” x 24” and priced at: 25 
(Minimum Order )—35c. ea.; 
50 — 30c. ea.; 100—25c. ea. 


Order directly from: 


POSTAL TELEGRAPH GUIDE 
225 WEST 39th STREET NEW YORK CITY 
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Jason Featured in 


BOND BREAD ADS 


A smashing poster campaign by the Bond Bread company will plug 
Sybil Jason and film as far west as Omaha. A total of twenty-eight 
hundred 24-sheets are being used, and in addition thousands of wagon 
and car cards will be on display. Should you want to check on local 
coverage, or if you want any additional info, contact nearest Bond 
Bakery Manager. Here’s a list of cities in which you'll find them: 


Boston, Charlestown Allentown 
Boston, Roxbury Reading 
Hartford Baltimore 
New Haven Washington 
Providence Norfolk 
Springfield Gace 
Waterbury Cleveland 
Worcester in a ee 
Jersey City oe ie Z 
Indianapolis 
Newark veer 
Louisville 
Brooklyn, South : 
Steubenville 
Brooklyn, East 
Toledo 
New York, Manhattan Wheel} 
New York, Harlem R. iad 
New York, Bronx Enid 


Albany Hutchinson 
Buffalo Kansas City — Smith 
Rochester Kansas City — Warneke 
Syracuse Oklahoma City 
Tulsa 
Philadelphia, North Wichita 
Philadelphia, West Omaha 
Philadelphia, South St. Louis 


Phila. Cake Bakery 


New Orleans 


EXPLOITATION 


Think merchants along main drag will be inter- 
ested in using these specially posed stills for 
window displays? They've been made available 
with both eyes on spring and summer fashions, 
y’might tell ’em. And if you should plant a few 
be sure that they are not used as star endorse- 
ments. Price—l0c each; or the entire set of 16 for 
$1.50. You can get ’em by writing to Campaign 
Plan Editor, 321 West 44th Street, New York City. 
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EXPLOITATION 


JOLSON IN GOLF STORIES 


This still is aimed right 
at your golfing patrons. 
Sports writers could use 
it in conjunction with 
a golf feature. Links 
managers might care to 
place it in the trophy 
room with other photos 
of golfing celebrities. 
Keep in mind, how- 
ever, that it cannot be 
used in ads. Still num- 
ber is—Jolson Pub L 
and costs 10c on order 
from Campaign Plan 
Editor, 321 West 44th 
Street, New York City. 


PLUG YACHT CLUB BOYS 


In film, Yacht Club Boys are a riot. They’ve 
made a coupla Vitaphone shorts and chances are 
you'll be playing one of ’em in advance of pic. 
If so, let folks now via slides on screen right after 
short finishes that they’re coming in this one. 


FREE RADIO SKETCH 


Full of comedy, romance and pathos, sketch 
shades the highlights of the film’s dramatic 
sequences, and it won’t tell ’em too much. 


Twelve minutes in length, it allows three 
minutes at beginning and end for your 
plug. Request sent to Campaign Plan Edi- 
tor, 321 West 44th Street, New York City, 
will bring you a mimeographed copy for 
each member of cast. 


THE TRAILER 


Trailer is really one of the most unusual ever 
produced. While a power selling medium, it’s 
nevertheless great entertainment. Clips are in- 
troduced by six lookers that spiel the scenes in 
revue style. It’s got plenty of zip and dash and 
is packed to the hilt with punch sequences. 


Must Be Seen To Be Appreciated! 


Presenting six little girls from 
Hollywood. 


It's the World's Greatest Entertainment. 
Heading a brilliant cast of Stage, Screen 
and Radio Stars. 


"The Singing Kid" 

With Edward Everett Horton. 

Sybil Jason. 

Cab Calloway and His Band. 

The 4 Yacht Club Boys. 

Beverly Roberts (A lovely newcomer you'll 
rave about). 

Allen Jenkins. 

Mitchell and Durant. 

Wini Shaw (The Lady in Red). 


"The Singing Kid!" 

It gives you the best of everything! 
Broadway Hi-De-Ho! 

Harlem Hotcha! 

Romance and Rhythm! 

Spectacle and Surprises! 


It's Al Jolson's All-Time, All-Star 
Triumph! 


"The Singing Kid" == Warner Bros. Show 
of Shows for 1936. 
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MIMIC IMPERSONATES 
AS JOLSON RECORD PLAYS 


When “At Home Abroad” was playing on 
Broadway, one of the highlights of the show 
was a fellow who did an impersonation of a 
quartet in front of a mike. He didn’t actually 
sing ... just moved his lips in accompaniment 
to a record. You can use the same stunt in this 
way: Fellow steps up to mike on stage after be- 
ing introduced as the world’s greatest Jolson 
impersonator. As he starts singing, you switch 
off microphone and play a record of Jolson 
singing. Meanwhile your stooge makes all the 
motions, just as if he were singing. Then, when 
folks start remarking what a great imitation it is, 
he stops singing and walks away from the mike, 
with Jolson record still playing. Audience will 
be puzzled at first, but as soon as they catch on 
to the gag you’ve pulled on ’em, there oughta 
be plenty of laughs. 


JOLSON SONGS ON AIR 


Local friendly radio station may be induced to 
play snatches of songs, made famous by Jolson. 
Audience must guess the titles of each and first 
five correct answers receive ducats. Some of the 
w.k. songs are: “Mammy”; “Dil Say She 
Does”; ‘Dirty Hands, Dirty Face”; ‘Toot 
Toot Tootsie’; ‘‘Whispering,” etc. 


USE CALLOWAY RECORDS 


Many radio stations have regular programs of 
popular recordings. If local one does, see if di- 
rector will go for program of Calloway record- 
ings. Naturally, you take time before and after 
program to tell listeners that Cab is one of the 
stars of your big show. 


BANDS MIMIC CALLOWAY 


Try to get bands in niteries or over ait to give 
imitations of Cab Calloway’s band. Of course, 
if they do, introductory spiel says: “We will 
now give you our impression of Cab Calloway 
—and we dedicate the next number to Cab, and 
‘The Singing Kid,’ in which he is now playing 
at the Strand Theatre.” 


NOVEL BALLOON HAS 
JOLSON ROLLING EYES 


Illustration above shows something 
new in novelties. Regulation balloon 
has Jolson in blackface on one side, 
with eyes so attached that when bal- 
loon is shaken, eyes roll. Back contains 
title and theatre imprint. 


All in all, you oughta find this a novel 
novelty—that you can use to decorate 
lobby, hang from marque or as give- 
aways at children’s matinees. 

Price, including imprint, is $22.40 per 
M, F.O.B. Willard, Ohio. Terms: 
2%, 10 days, net 30. 


Order directly from: 


PIONEER RUBBER CO. 


WILLARD OHIO 


TELL ‘EM ABOUT SHAW 


Just a reminder: Wini Shaw sang “Lullaby of 
Broadway,” which won the Academy award as 
the best screen song of 1935. So when you tell 
folks she’s in this film, you can tell ’em about 
that, too. 


FAN AD AVAILABLE AS BLOW-UP 


This is a reproduction of the fan ad that 
introduces “The Singing Kid” to 13,- 
000,000 movie fans in the May issues 
of the following 12 national magazines: 
Modern Screen, Screenland, Motion Pic- 
ture, Screen Romances, Photoplay, Film 
Fun, Silver Screen, Movie Classic, Screen 
Play, Screen Book, Picture Play and 
Hollywood. It’s now available to you as 


a 2-color, 40 x 60 blowup — 50c.... 
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IT’S LAUGHTER WITH 
A CAPITAL ‘AL’ as your 
favorite palsy-walsy goes to town 
with three swell new song hits 
by E. Y. Harburg and Harold 
(‘Stormy Weather’) Arlen 


‘SUNNY GIRL’ 
It's Sybil Jason, the 
1936 model ‘Sonny 
Boy’ — just as cute 
and twice as lovable! 


With all these singin’ 
and swingin’ kids: 


SYBIL JASON 


THE YACHT 
CLUB BOYS 


Cas GALLOWAY 


AND HIS FAMOUS BAND 
evererr HORTON 

Just wait ’til you is sirhetnan: 
ALLEN JENKINS *LYLE 


‘I i 
ete A. | | TALBOT: CLAIRE DODD 


Sing-a’ spectacle — 
ie? er pes t : Directed by William Keighley 
: j : oe ae : AFrst National Picture: Presented by Warner Bros. 
cai nove. ty in years 


THEATRE = DATE 


940 Lines Mat No. 503—50c 
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ADVERTISING 


Featuring ‘| Love To Sing-a’’, the most sensational musical novelty in years, 
and other new hits by E. Y. Harburg and Harold (Stormy Weather”) Arlen 


THEATRE 


572 Lines Mat No. 403—40c 
[FOR 3-COL. ILLUSTRATION OF THIS AD, SEE PAGE 25] 
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600 Lines Mat No. 502—50c 
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SOMETHING 
NEW-A! eeee 
It’s ‘I Love to Sing-a’ 
—the big idea in 
musical novelty 
everyone’s raving 
about! Only one of 
the swell tunes 
by E. Y. Harburg 
and Harold Arien! 


With SYBIL JASON * YACHT CLUB BOYS 
CAB CALLOWAY & Band * Edw. Everett HORTON 


ALLEN JENKINS ¢ LYLE TALBOT CLAIRE DODD ¢ Directed by William Keighley 


219 Lines Mat No. 303—30c 


SOMETHING 
N EW-A! eeee 
It’s ‘I Love to Sing-a’ 
—the big idea in 
musical novelty 
everyone’s raving 
about! Only one of 
the swell tunes 
by E. Y. Harburg 
and Harold Arlen! 


With SYBIL JASON » YACHT. CLUB. BOYS 
CAB CALLOWAY & Band * Edw. Everett HORTON 


ALLEN JENKINS ¢ LYLE TALBOT e CLAIRE DODD ¢ Directed by William Keighley 


R 
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ADVERTISING 


Everybody’s “Swingin’” Over To Hear AL JOLSON Hit A New High 
In Mirth..g<<>) .. And Melody...“ With A Dozen Famous Singing Fools 


YACHT CLUB BOYS 


THE 


Kio 


: | “The best musical I’ve ever seen!” says famous critic Sheila Graham 
Music by E. Y. Harburg ; : _ “Positively Jolson’s best!”’ raves radio-reviewer Jimmie Fidler 
and Harold (“Stormy ‘ 

wes Weather’) Arlen. A= 
First National Picture Di- 
rected by Wm. Keighley 


380 Lines Mat No. 404—40c 


In above ad your own review lines may 
be substituted in place of those shown. 


Heading the greatest cast..Singing | 
the best songs . . Delivering the | — 


HAVE 
YOu 
SEEN IT 
TET? 


The. . 
inging 


4 


/ 


SYBIL JASON - YACHT CLUB BOYS 
CAB CALLOWAY AND HIS BAND 
g\ EDWARD EVERETT HORTON 


ALLEN JENKINS - CLAIRE DODD 


3 Songs by famous Harburg & Arlen 
including “I Love to Sing-A” 


\With SYBIL JASON 
YACHT CLUB BOYS 
CAB CALLOWAY ane 
everett HORTON 
MANY OTHERS 


Directed by Wm. Keighley 
A First National 
Picture 


164 Lines Mat No. 219—-20c 
[FOR 1-COL. ILLUSTRATION OF THIS AD, SEE PAGE 28] 


A First 

National Picture 
Presentedby W arnerBros. 
Directed by Wm. Keighley 


134 Lines Mat No. 214—20c 
[FOR 1-COL. ILLUSTRATION OF THIS AD, SEE PAGE 25] 
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EDW. EVERETT 
ORTON 


\ , 
Music by E. Y. 
Harburg & Harold 
(‘Stormy Weather’) 


Arlen. A First 
National Picture 
Directed by 
Williom Keighley. 


Hear “I Love to Sing-a”’ and other 
new hits by E. Y. Harburg and Harold Arlen 


A First National Picture « Directed by Wm. Keighley 


THEATRE‘ 


212 Lines Mat No. 217—20c 


celebrities 


mi LYLE TALBOT 
> @) CLAIRE: DODD 


LYLE TALBOT 
CLAIRE DODD 


: w 


‘ ‘i 
His first Poiian e 


255 Lines Mat No. 308—30c 


A First National Hit with 


SYBIL JASON 
YACHT CLUB BOYS 
CAB CALLOWAY 


AND HIS FAMOUS BAND 
oat HORTON 
EVERETT is 
ALLEN JENKINS « LYLE |. 


TALBOT - CLAIRE DODD . 
Directed by Wm. Keighley 


3 New Song Hits by 
E. ¥Y. Harburg and 
Harold Arlen includ- 
ing “I Love To Sing-a’’, 
the biggest musi- 
cal novelty in yearsl 


THEATRE 


212 Lines 


Mat No. 216—20c 
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PACKED WITH MORE VARIETY 


Than Even Warner Bros. Ever 
Attempted Before In One Show! 


ADVER 


The most exciting celebrity- 


crammed entertainment 
since Al's never-to-be- 
forgotten “Singing Fool’! 


in a gigantic jubilee 
of rhythm and | 
fun—packed with 
stars and en- 
tertainers to 
make his first 
showina year 

the greatest 


of his career! 


397 Lines Mat No. 306—30c 


Hollywoo 
Broadwe 
Harlem 


490 Lines SYBIL JASON * YACHT CLUB BOYS 
Mat No. 215—20c CAB CALLOWAY s'r0's © everett HORTON 


ALLEN JENKINS @LYLE TALBOT @ CLAIRE DODD 


Hear “I Love To Sing-a” and other songs 
by famous E. Y. Harburg and Harold Arlen 


A First National Picture ¢ Presented by Worner Bros. 


3 New Song Hits by 
Harburg & Arlen, includ- 
ing “| Love to Singa’! 
Directed by Wm. Keighley 


112 Lines Mat No. 213—20c¢ 
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|] Hey-Hey! 
Hot-Cha! 
Hi-De-Ho! 


“WHATEVER YOU WANT, oT IT! 


Singin’ and swingin’. . . 
dancin’ and romancin’ 
...and more big laughs 


than you've had in years! 


Hollywood, Harlem 
and Broadway merged 
by Warner Bros. in 


a giant show starring 


Heading the biggest cast—singing 
the best songs—delivering the 
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A First National 
Picture directed 
by Wm. Keighley - Featuring ‘I Love to Sing-a’ 
the swellest screen novelty in 
years—and other new tunes by 


E. Y. Harburg & Harold Arlen 


THEATRE 


651 Lines Mat No. 304—30c 
[FOR 2-COL. ILLUSTRATION OF THIS AD, SEE PAGE 28] 
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IT’S A ‘WONDER BAR‘! 
IT’S A ‘GO INTO YOUR 
DANCE’! IT’S BETTER 
THAN EITHER TH 
THE STAR OF as 


A First 
National Picture 


With SYBIL JASON 
THE YACHT CLUB BOYS 
CAB CALLOWAY & BAND 
EDW. EVERETT HORTON 


ALLEN JENKINS « CLAIRE DODD 
3 New Songs by Harburg & Arlen 
Directed by William wth ead 


THEATRE 


105 Lines Mat No. 121—10c 


THEATRE 


70 Lines Mat No. 124—10c 
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ADVERTISING 


UT RAT I  The amusement capitals of America 
AND HARLEM. BROUGHT Baw you their favorite stars of mirth- 
Ce eA and melody in Warner Bros.’ celebrity- 
ENTERTAINMENT MERGER! | packed convention of singing fools! 


| Cab CALLOWAY 


Harlem's king of Hi-De-Hi 
SYBIL JASON and his famous Ho-De-Ho’ers! 
Hollywood's favorite child— 
she's ‘sonny boy’ in skirts! 
The one-man brain-trust in the 
41 most hilarious role he’s everhad| 


ALLEN JENKINS 


Goofier than ever as a | 
gag-less “gag man“ 


JOLSON 


Your joven palsy-walsy, in ‘‘the greatest Bf 
ture he ever made ... an entertainment knock- 
out!//— Harry Niemeyer, St. Louis Post-Dispatch 


THE YACHT =.= 5 
CLUB BOYS a4 > P 


Boast of Broadway's fa- 
vorite hot-spots, musi- e 
cally madder than ever! 


as 


3 Song hits by E. Y. Harburg and 
Harold Arlen including the musical 
novelty everyone's talking about— 


“Il Love To Sing-a” 
A First National Picture 
Directed by Wm. Keighley 


Loa 


RR 


429 Lines Mat No. 305—30c 
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Featuring ’’1 Love To Sing-a’’, the most sensational musical novelty in years, 
and other new hits by E. Y. Harburg and Harold (//Stormy Weather”) Arlen 


THEATRE 


321 Lines Mat No. 307—30c 
[FOR 4-COL. ILLUSTRATION OF THIS AD, SEE PAGE 18] 


A DOZEN SINGING FOOLS IN A 
WHIRL OF LAUGHS AND GIRLS! 


The most sensational line-up of 
assorted entertainment talent 
ever combined in a single 
picture—even by Warner Bros. | 


5S New Songs 
including 
‘| Love to Sing-a’ 


139 Lines Mat No. 123—10c 


SYBIL JASON - YACHT CLUB BOYS 
CAB CALLOWAY AND HIS BAND 
EDWARD EVERETT HORTON 


33 Lines Mat No. 126—10c 


FOR 2-COL. ILLUSTRATION 
OF THIS AD, SEE PAGE 20 
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ADVERTISING 


‘The best musical 

I’ve ever seen,’ says 

Sheila Graham, famous 
film critic. 


HOW YOU'LL RAVE 


about ‘I Love to Sing-a’, 
the sensational musical nov- 
elty by E. ¥. Harburg and 
Harold Arlen! 4 other new 
hits including Cab Calloway’s 
own swing sensation, “Keep 


That Hi-De-Ho in Your Soul” 


A First National Picture 
Directed by Wm. Keighley 


700 Lines Mat No. 402—40c 


Page Twenty-sia 


“The best musical 

l’ve ever seen,’ says 

Sheila Graham, famous 
film critic. 


HOW YOU'LL RAVE 


about ‘I Love to Sing-a’, 
the sensational musical nov- 
elty by E. Y. Harburg and 
Harold: Arlen! 4 other new 
hits including Cab Calloway’s 
own swing sensation, “Keep 
That Hi-De-Ho in Your Soul” 
A First National Picture 
Directed by Wm. Keighley 


T 


393 Lines Mat No. 302—30c 


Stars of Hollywood, Harlem and 
Broadway merged by Warner Bros. in 
a celebrity-packed song show starring 


AL JOLSON 


THE SINGIN’EST, SWINGIN’EST VARIETY SHOW OF THE SEASON! | 


‘THE SINGING KID 


With SYBIL JASON + YACHT CLUB BOYS 
CAB CALLOWAY & Band » Edw. Everett HORTON 


ALLEN JENKINS ¢ LYLE TALBOT © CLAIRE DODD ¢ Directed by William Keighley 


Music by E. Y. Harburg 
and Harold (“Stormy 
Weather’) Arlen. A 
First National Picture Di- 
rected by Wm. Keighley 


56 Lines Mat No. 220—20c 54 Lines Mat’ No. 221—20c¢ 


Page Twenty-seven 


ADVERTISING 


PACKED WITH MORE VARIETY 


Than Even Warner Bros. Ever 
Attempted Before In One Show! 


The most exciting celebrity- 


“WHATEVER YOU WANT, We 


. . 9 e sb 
Singin’ and swingin. . . 
crammed entertainment 
since Al’s never-to-be- 
, forgotten “Singing Fool’ | 


dancin’ ahd romancin’ 
...and more big laughs 
than you ve had in years! 
Hollywood, Harlem 
and Broadway merged 
by Warner Bros. in 


a giant show starring 


Heading the biggest cast—singing 
the best songs—delivering the 
greatest hit of his entire career! 


SING 
KID 


A First Nationo! Picture 
3 & % 


— 


3 New Song Hits by 
Harburg & Arlen, includ- 
ing “I Love to Singe'l 
Directed by Wm. Keighley 


THEATRE 


120 Lines Mat No. 122—10c 
A First National ' 
Picture directed 
by Wm. Keighley Featuring ‘I Love to Sing-a’ 
the swellest screen novelty in 


years—and other new tunes by 


E. Y. Harburg & Harold Arlen 


THEATRE 


284 Lines Mat No. 218—20c 
[FOR 3-COL. ILLUSTRATION OF THIS AD, SEE PAGE 23] 


ENTERTAIN Ey 


Hollywood Hey-Hey! 
Broadway Hot-Cha! 
Harlem Hi-De-Ho! 


THE SINGIN'EST, SWINGIN'EST VARIETY SHOW OF THE SEASON! 


AL JOLSON Ae 


AWith SYBIL JASON 
= YACHT CLUB BOYS 


werent HORTON 
MANY OTHERS 


1 4 E A - R F A First Nationol 


se 


With SYBIL JASON 
YACHT CLUB BOYS 
CAB CALLOWAY 2"; BAND 
EDW. EVERETT HORTON 


ALLEM JEMKING @ LYLE TALBOT © CLAIRE DODD 
A Pee Nations! Pherare 


40 Lines Mat No. 127—10c 


FOR 2-COL. ILLUSTRATION | 
15: Lines ~ Mat No. 128—10c 27 Lines Mat No, 125—10c 


OF THIS AD, SEE PAGE 20 
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PUBLIC LT Y 
FEAT URE 


INSIDE STORY OF AL JOLSON 


“What does he do after working hours”? That’s what the fans want to know and 


that’s just what you have to tell °em. New publicity 
wood column and contains a load of heretofore unk 


Ideal for Sunday feature or full page in magazine s 


thinks about it. Art lay-out can be used without 


The big problem that confronted your reporter when 
told to find out what Al Jolson does “after hours,”’ was to 
discover what the editor meant by “after hours.” 

Eo % * 

The reporter knew that when he was making a picture, 
such as “‘The Singing Kid’’ which opens at the ........................ 
PROTEC. UNS ee oe » there were no such things, except 
that occasionally Mrs. Jolson — Ruby Keeler to you — insists 
upon tume out for eating and sleeping, for which she earns 
the gratitude of the others in the cast. 


% Ed * 


It was evident, therefore, that the editor meant by his 
assignment “find out what Al Jolson does. between _pic- 


tures,” and that, boys and girls, was some assignment. 
* * % 


Most people have forgotten just how many things in the 
field of entertainment Al Jolson originated. In fact, the pres- 
ent generation of theatregoers may not even know that Al was 
the first entertainer to graft the traditional Semitic chant to 
the Negro wail and thus produce what are now known as 


“*Mammy’’ songs. 
# * # 
Al it was who starred in the first screen musical dra- 
ma “The Jazz Singer’? with which Warner Bros. revolu- 
tionized the motion picture in- 
dustry. It was Al who introduced 
the “Climb Upon My Knee, 
Sonny Boy” cycle. 
1 # * 
Then Al writes lyrics for songs, 
and gives his royalty money to 
charities. Time out of ‘‘after 
hours’’ for that. 
% %*% Lo 
All right then — Al must have 
some time to play, to get ac- 
quainted with his recently adopt- 
ed baby son, and to discuss the 
infant’s college life with Ruby 
Keeler. So follow the reporter— 
For years Al was a trouper. When 
in the money, he lived in the 
best hotels; when he was broke, 
he lived accordingly. But always, 
deep in his heart, was the long- 
ing for a real home. Now he 
has one, in Encino, Cal., of 
which community, incidentally, 
he is the mayor. 
* * 


eS 

It’s anything but a tiny cottage . 
that Mayor Jolson occupies. En- 
cino is in the heart of the walnut 


grove district, and he raises wal- WORKS WITH 


AUTHORS — Al 


nuts — also oranges — which are JoldinGacki hava 
wrapped with Mammy insig- on script for his 
niaed wrappers and sold commer- movies. Here he 


is discussing @ se- 
quence in ‘“‘The 
Singing Kid” with 
Jack L. Warner, 
production chief 
of Warner Bros. 
studios, 


cially. He also raises flowers and 
many vegetables, which are usually 
given away. 
% * * 
Running a nut ranch is not 
at all a nutty business — there 
are production costs, markets, 
and various other things to con- 
sider. There’s nothing funny 
about Al Jolson the nut farmer. 
While he’s in consultation with 
his ranch superintendent, let’s 
look over the grounds. 
* * * 


He’s got the usual movie colony 
swimming pool — and his home is 
elaborately furnished, for the Jol- 
sons are ‘‘in the money.’’ Yet 
good taste prevails. It’s a home, 
not a show place. It’s Ruby’s do- 
main, and Al wouldn’t dream of 
interfering with the routine except 
where the baby is concerned. 
That’s he sneaking up to the 
nursery right now for a few min- 
utes’ forbidden play. 

* * * 

By the time Miss Keeler dis- 
covers him and shooes him out 
of the nursery, it’s time for his 
golf game. His golfing com- 
panion is his wife, and she can 
beat him. Al cherishes a real 
ambition to break 80 on a fast 
course, but he hasn’t done it 
yet. 

* * * 

This golf game with Ruby is a 
daily ritual with Jolson. Then 
comes the shower and the plunge 
in the swimming pool. Next is 


lunch and then a legal romp with 
Al, Jr. 
* 8 i 

Next to making a hole in one 
or winning a four horse parley, 
Al wants to be a motion picture 
producer and head his own unit. 
He’s a Warner Bros. supervisor 
now, so he’ll probably be a pro- 
ducer before he’s a par golfer. 

# * * 

Your reporter, who drives a 
fliwver, may have a little difficulty 
following him. Chances are he’ll 
be found at the Warner Bros. stu- 
dios watching a production. 

# * * 


Jolson is an aviation enthus- 
iast, but has no desire to bhe- 
come a pilot. He does, however, 
drive high powered automobiles. 

‘t # * 

He chews gum and smokes cig- 
arettes, but never drinks. He re- 
fuses to stay alone anywhere, any 
time, and is given to spells of 
moodiness. He never laughs at 
jokes, but he’ll buy any one he 
thinks is good. 

® * # 

If there is a race meet any- 
where in reaching distance, Al 
and Ruby will be there. If 
there’s no track open, then it 


THE CALL OF SPRING — Where the 

fish are biting, you’re sure to find Al 

Jolson, some time during the season. 

Quite a string he’s hooked here. And 
he says he hooked ’em, too. 


will be a football game, a base- 
ball game, a tennis match, or 
some outdoor sport. Al is a 
rabid sports enthusiast. 

* i * 


In the evening, he can be found 
at a prize fight, or a show, for 
these are the Jolson diversions — 
sports and the theatre. Fortunate- 
ly for Al, Ruby shares his en- 
thusiasms. 

* * % 


Al is very charitable—partic- 
ularly where orphans or “down 
and out” actors are concerned. 
He’s a good businessman, a 
keen trader in the market and 
in real estate, and he drives a 
hard bargain with his employers. 
But his sentiment is not all in 


his singing — he gives freely 
both of time and money. 
* * * 


He dislikes cold weather, and of 
all the climates prefers California 
with Florida and Hawaii as next 
choices. He never writes a letter, 
preferring to telephone or send a 
telegram, but personally dictates 
answers to all his fan mail. He 
has assisted many present stars up 
the ladder of fame. 


* * * 


He likes an audience and vis- 


feature is in form of Holly- 
nown facts about Al Jolson. 
ection. See what your editor 
story. Order Mat No. 401—40e. 


itors are always welcome on the 
set when he is making a picture. 


* * * 


A man doesn’t hold the lead in 
the theatrical world for a quarter 
of a century by being a playboy. 
Being a funny man is really a very 
serious business. Al Jolson be- 
came the most popular star — the 
bianest drawing card—the famous 
Winter Garden in New York ever 
had more than a score of years 
ago; was a sure ‘‘draw’’ on the 
road in the days when that meant 
something. Quite naturally, Jol- 
son has had to fight to hold his 
position — there are up and com- 
ing youngsters, some of whom he 
himself started, anxious to take 
the Jolson ‘‘spot.’’ Being the 
‘‘tops’’ in his special field means 
the sacrifice of leisure. 

* * * 

Al, however, finds recompense 
— he has his work, which he 
loves; he has Ruby Keeler to 
whom he is devotion itself; he 
has the home of his dreams; 
he’s the mayor of his town, and 
now the Jolsons have adopted a 
boby son. He’s a busy man, but 
withal a happy one—even if he 
has no “after hours” worth men- 
tioning. 


PICKING HIS BREAKFAST — Al Jolson 
and Mrs. Jolson (Ruby Keeler) raise 
oranges (and walnuts) commercially. 
They are shown above in their 
orange grove, a before breakfast 


pastime. 


Oranges sent to friends 


are wrapped in a wrapper which is 


illustrated with a cut of 
Jolson singing “Mammy.” 


THE THREE JOLSONS — Many of 


Al Jolson’s 


“after hours’? gare de- 


voted to being pater familias. At 
the left are the Jolsons, with Al 


Jolson, Jr. In the mid- 
dle. Al and Ruby ex- 


Al is a@ persistent rule 

breaker where the baby 

is concerned. He can’t 

keep out of the nursery 

even during forbidden 
hours. 


Page Twenty-nine 


PUBLICITY 


Al Jolson Coming 
To Bijou In Best 
Picture Of Career 


Al Jolson, probably the world’s 
greatest entertainer, starring in 
what is heralded as the most pre- 
tentious musical extravaganza in 
which he has yet appeared, ‘‘ The 
Singing Kid,’’ the latest of First 
National’s mammoth spectacles, 
will be the feature attraction at 
CROSS ca MP ReatTO<OU vice. -cco-ce 


The production is a_ splendid 
human interest drama which swings 
intermittently between rollicking 
comedy and heart wrenching pa- 
thos. It is full of color, glamor 
and romance, with two great spe- 
cialty numbers in which scores of 
beautiful dancing girls appear, 
and with many. catchy new songs. 


The first of the big numbers, 
both of which were staged by the 
dance maestro, Bobby Connolly, is 
entitled ‘‘I Love To Sing-a.’’ 
This takes place in a specially 
built radio broadcasting station 
set and then moves to the street 
where beautiful girls and men, in 
the roles of pedestrians, dance 
themselves to a smiling and happy 
death to the tune of a mad, 
melodious melody. 


Jolson and the famous Yacht 
Club Boys are featured in this 
number with Al singing the lyrical 
nonsense which winds up in hilar- 
ious and unbridled comedy. 


Al is also featured in the second 
big number, but this time with 
Cab Calloway and his Harlem 
band, and fifty dusky dancing 
beauties and their partners. The 
number is entitled ‘‘Save Me, Sis- 
ter,’’ and starts in a Harlem 
night club, later dissolving into a 
colored tabernacle with the colored 
sisters dancing up ‘‘dem golden 
stairs.’? 


Here Al-appears in blackface 
and. sings. with Wini- Shaw, also 
made up:as a high yellow gal. 
Calloway sings his ‘‘Hi-De-Ho’’ 
song, which he wrote himself, while 
his band plays the sizzling sym- 
phonies of the mad spiritual, and 
the blackbirds strut their stuff, un- 
dulating and truckin’ to red hot 
rhythm. 

Jolson appears in the role of a 
great Broadway entertainer, whose 
gold digging fiancee, after fleecing 
him of all she can, elopes with his 
manager who has cheated Al out 
of every cent he has saved. To 
top it all his voice goes back on 
him and he is rushed off to a sum- 
mer camp by his doctor. 


There he meets a beautiful, but 
impoverished girl, who thinks she 
ean write but can’t. Al and she 
fall madly in love, but she finds 
out that he has paid a New York 
publisher to buy her play, and 
jilts him. His voice recovered, Al 
returns to Broadway, but his mind 
is with the woman he loves. He 
drives his producer almost insane, 
until a fortuitous happening turns 
the situation into an amazing cli- 
max. 

Beverly Roberts, who recently 
has been the hit of Broadway, 
makes her film bow in the feminine 
lead opposite Jolson as the sweet, 
but ineffectual playwright. Claire 
Dodd has the siren role. Little 
Sybil Jason, the six-year-old star, 
has a most important role as the 
niece of Miss Roberts. She and 
Al do some clever songs together. 

Edward Everett Horton and 
Allen Jenkins, in the roles of Al’s 
secretary and valet, respectively, 
and Jack Durant and Frank Mit- 
chell, as his gag men, furnish 
much of the comedy. Lyle Talbot 
is the raseally manager. 

Musie and lyrics were written 
by the famous team of E. Y. Har- 
burg and Harold Arlen and or- 
chestral arrangements made by Ray 
Heindorf. William Keighley di- 
rected the picture from the screen- 
play by Warren Duff and Patsy 
Flick, based on the story by Robert 
Lord. 


Page Thirty 


| They’re Both Singing Kids 


Al Jolson, greatest of singing comedians, and Sybil Jason, the child 


star, as they appeared to the ............ 


a eee (newspaper) artist at the 


premiere of Jolson’s new musical ‘‘The Singing Kid,’’ at the ............. 
ro ener Theatre yesterday. 


Mat No. 201—20c 


Jolson Coming 
To Strand Today 


In “Singing Kid” 


‘‘The Singing Kid,’’ First Na- 
tional’s latest gigantic musical 
spectacle with Al Jolson in the 
stellar role, comes to the ................ 
Theatre today. 

The picture combines hilarious 
comedy with heart throbbing dra- 
ma, spectacular specialty numbers 
and catchy new popular songs. It 
is a colorful production with the 
glittering background of New York 
show life, with beautiful chorus 
and dancing girls, and fifty un- 
dulating, struttin’, truckin’ black 
beauties right from Harlem, mostly 
members of the ‘‘Blackbirds,’’ 
‘¢The Cotton Club Revue’’ and 
other shows. 

Two big specialty numbers were 
staged by Bobby Connolly, includ- 
ing ‘‘I Love to Sing-a,’’ in which 
Al Jolson is featured with the 
Yacht Club Boys in a melodious 
medley of lyrical nonsense, and 
‘Save Me Sister,’’ in which Jol- 
son and Wini Shaw appear in 
blackface, singing a tuneful air to 
the sizzling syncopation of Cab 
Calloway and his band. It is in 
this second number that the col- 
ored dancers do their truckin’ with 
their partners, beginning in a night 
elub and then on to a tabernacle 
where they dance up ‘‘dem golden 
stairs.’? 

The story concerns a Broadway 
entertainer who loses his voice 
after his fiancee and his manager 
have robbed him of every cent he 
has and then eloping. He recup- 
erates at an outdoor camp where 
he falls in love with a real girl, 
who jilts him, however when she 
finds he has instigated the pur- 
chase of a play she has written, 
and which proves to be worthless. 
Everything ends in a blaze of 
glory, however, with the entertain- 
er back on Broadway, and his true 
love at his side. 

There is a brilliant supporting 
east which includes Sybil Jason, 
the baby star, Beverly Roberts, 
Edward Everett Horton, Lyle Tal- 
bot, Allen Jenkins, Claire Dodd, 
Jack Durant, Frank Mitchell, 
Joseph King and William David- 
son. 


Five Lavish Sets 
Constructed For 
One-Shot Scenes 


Five lavish sets were built as 
backgrounds for five one-shot 
scenes in the First National pic- 
ture, ‘‘The Singing Kid,’’ now 
showing at the ............5... Theatre 
with Al Jolson in the stellar role. 


To show the exotic Claire Dodd 
answering a telephone in mono- 
syllables, a modernized Adams’ 
period bedroom suite was _ neces- 
sary. This contains an ivory-cream 
bed on a dais, a twenty-foot high 
silken canopy, neo-classic fixtures, 
tables, chairs and White Bear rugs 
to harmonize. 

Set 2 is a chromium and glass 
shower bath to show the head and 
shoulders of Jolson under the 
spray. 


Set 3 is a modern musie room 


equipped with a grand _ piano, 
lounges, Oriental rugs, ete., which 
looks out upon New. York’s sky- 
line through a magnificent 25 by 
25 foot plate glass window. 

The other two include a modern 
library effect with all the para- 
phernalia for lounging and reading 
and a dentist’s office. 

Jolson walks through the first 
without saying anything and says 
‘‘ouch’’ in the latter. 

Which goes to show that the 
motivation of a plot often depends 
upon the settings more than upon 
the action or dialogue. 


‘‘The Singing Kid’’ combines 
rollicking comedy with heart throb- 
bing drama and spectacular music- 
al numbers. Besides Jolson, and 


Miss Dodd the cast includes Sybil: 


Jason, Beverly Roberts, Edward 
Everett Horton, Lyle Talbot, Allen 
Jenkins and Wini Shaw. The 
Yacht Club Boys and Cab Callo- 
way and his band also are fea- 
tured. 

Bobby Connolly staged the spe- 
cial numbers while music and lyrics 
were- written by E. Y. Harburg 
and Harold Arlen with orchestral 
arrangements by Ray Heindorf. 
The picture was directed by Wil- 
liam Keighley from the screen play 
by Warren Duff and Patsy Flick, 
based on the story by Robert Lord. 


(Review) 


Al Jolson Has His Best 
Musical In ‘Singing Kid’ 


Songs, Heart-throbs And Laughter Feature Pre- 


miere At ....... 


ae Theatre 


The new Al Jolson musicomedy ‘‘The Singing Kid’’ 
opened for the first time locally at the ....0...00000.0.. Theatre 
yesterday and delighted the huge audiences that greeted its 


premiere. 


To those who know their movies in general and Al Jolson 
films in particular, nothing more is needed than this brief 


statement, for Al, like good wine, 
gets better as year follows year— 
retaining all the youthful vigor 
for which he has been famous 
for decades, and gaining in whim- 
sicality, stage craft and qualities 
of entertainment. 

To those less versed in film 

lore, let it be stated that Al Jol- 
son was the star of the first 
screen musical “The Jazz Singer” 
with which Warner Bros. revolu- 
tionized the motion picture in- 
dustry. 
_ Naturally, since then, the tech- 
nique of picture making has im- 
proved with Warner Bros. con- 
stantly blazing new trails, and 
Al Jolson always leading in his 
own particular field of entertain- 
ment. 

Now comes what all Jolson 
fans — and they constitute the 
bulk of the nation’s theatre goers 
—will agree is his greatest ve- 
hicle — the entirely human, ap- 
pealing story with musie which 
First National Pictures has called 
“The Singing Kid.” 

Bobby Connolly, the famous 
dance maestro, outdid himself in 
the spectacular specialty numbers, 
in one of which appear some of 
Hollywood’s most beautiful danc- 
ing girls, and in another black 
beauties imported from Harlem. 

The picture carries more of a 
story than the ordinary musical 
drama ‘or comedy. 

It deals with a famous enter- 
tainer whose gold-digging fiancee 
plays him for a sucker and then 
runs off with his lawyer who has 
robbed him of every cent he 
possesses. To top it all his voice 
goes back on him and he is forced 
to go to the woods to recuperate. 
But there he meets a beautiful 
girl with whom he falls madly in 
love. After a series of entangle- 
ments and misunderstandings. the 
story winds up on Broadway 
again in a most pleasing and sur- 
prising climax. 

Never was Jolson in better 
voice, nor has he ever shown 
more pep and vivacity, than in 
singing the tuneful airs of this 


piece and in frolicking through 
the riotous comedy situations. 
Among others, he sings with little 
Sybil Jason, the six-year-old child 
wonder, who not only has an 
excellent voice, but is a rare 
imitator and a capable and under- 
standing actress. 


Beverly Roberts, who plays op- 
posite Jolson in the feminine lead, 
is new to the screen, having just 
recently been a _ sensation on 
Broadway. But she knows the 
show business and fits in per- 
fectly with the atmosphere of 
the screen. Her capable portrayal 
of the girl Jolson meets when 
recuperating would indicate that 
she is destined to go a long way 
in film work. 

Claire Dodd is capable and 
coldly beautiful in the role of 
the siren whose gold-digging pro- 
clivities and fickleness puts the 
singing kid on the rocks. Edward 
Everett Horton, as Jolson’s sec- 


retary, Allen Jenkins, as _ his 
valet, and Jack Durant and 
Frank Mitchell, the famous 
Broadway comedians, furnish 
much of the rollicking fun of the 
piece. 


Jolson is featured with the 
Yacht Club Boys in the first of 
the spectacular numbers in which 
blondes, brunettes, red heads and 
platinum beauties romp across the 
stage. It is a colorful number 
with melodious medleys and lyric- 
al nonsense. 

In the second big number, Jol- 
son and Wini Shaw, in blackface, 
sing to the sizzling symphonies 
of Cab Calloway and his swing 
band. It is in this number that 
the colored ha cha girls do their 
truckin’ to red-hot rhythm as they 
undulate up “dem golden stairs” 
in a sort of mad spirituelle. 


William Keighley has done a 
fine job of directing, assembling 
the various elements in the pic- 
ture into a coordinate entity. 
The musie and lyrics are by the 
famous song team of E. Y. Har- 
burg and Harold Arlen. 


Three Men On A Joke 


Al Jolson (right) Edward Everett Horton (center) and Allen Jenkins 
(left) in ‘‘The Singing Kid,’’ hailed by critics as the greatest of all 


musicals, which opens at the ........... 


ie theatre 20". eae 


Mat No. 203—20c 


PUBLICITY 


Jolson Seldom 
Laughs When He 
Is Not Working 


Al Jolson is known to the world 
as a comedian. Aware of the 
meaning of that word, one would 
suppose he would be in gales of 
laughter, himself, when he was not 
working. And yet, nothing is far- 
ther from the truth. 

Jolson, now starring in the First 
National musical, ‘‘The Singing 
Wade at ther. oe Theatre, 
seldom laughs. His long training 
in the theatre has made him high- 
ly analytical of what is funny and 
what is not. As a result he is so 
busy, generally, diagnosing a quip 
or a joke, that he doesn’t have 
time to laugh. 


Those men who have spent a 
good part of their lives making 
the public laugh frequently are 
that way. Many of their friends 
think they have no sense of hu. 
mor at all, but the truth is that 
they’ve heard nearly every joke, 
or its parent, and are tired of 
pretending to be amused. 

‘‘The Singing Kid’’ is a com- 
bination of hilarious comedy, heart 
throbbing drama, mammoth spec- 
tacle and music. Besides Jolson 
the cast includes Sybil Jason, 
Beverly Roberts, Edward Everett 
Horton, Lyle Talbot, Allen Jen- 
kins, Claire Dodd and Wini Shaw. 
The Yacht Club Boys and Cab 
Calloway and his band are also 
featured. 

The numbers were staged by 
Bobby Connolly with music and 
lyrics by E. Y. Harburg and 
Harold Arlen, with orchestral ar- 
rangements by Ray Heindorf. Wil- 
liam Keighley directed the picture 
from the screenplay by Warren 
Duff and Patsy Flick, based on 
the story by Robert Lord. 


Al Jolson Tries 
To Out-Sing Wife 


In Automobile 


A cacophonous dissonance is not 
a new development in an automo- 
bile radio but something that oc- 
eurred in the back seat of Al Jol- 
son’s long black sedan one eye- 
ning while returning home from 
the studio with Ruby Keeler. 


Al was rehearsing ‘‘You’re the 
Cure for What Ails Me’’ from 
the new First National musical, 
‘‘The Singing Kid,’’ now show- 
IPL Ate tnG et ee Theatre. 

Ruby was intent on learning the 
words and music of ‘‘I Don’t 
Have to Dream Again,’’ one of 
the numbers from her current mu- 
sical, ‘‘Colleen.’’ 

The result was a cacophonous 
dissonance which to one who has 
never seen a musical director tear 
out his hair, is a harsh discordant 
noise. 


The two songs, of course, were 
never meant to be sung together 
and the chances are that they 
never will be sung together again, 
either on the screen, or the radio 
or even in the back of the Jolson 
car. 

‘“‘The Singing Kid’’ is a com. 
bination of hilarious comedy, heart 
throbbing drama, mammoth spec- 
tacle and music. Besides Jolson 
the cast includes Sybil Jason, 
Beverly Roberts, Edward Everett 
Horton, Lyle Talbot, Allen Jen- 
kins, Claire Dodd and Wini Shaw. 
The Yacht Club Boys and Cab 
Calloway and his band are also 
featured. 


The numbers were staged by 
Bobby Connolly with music and 
lyries by E. Y. Harburg and Har- 
old Arlen, with orchestral arrange- 
ments by Ray Heindorf. William 
Keighley directed the picture. 


Loves To Singa 


Edward Everett Horton shows a 
couple of dancing chorus girls how 
to sing ‘‘I Love To Sing-a,’’ a 
featured number in ‘‘ The Singing 
Kid,’’ said to be the greatest of 
Al Jolson’s starring vehicles, which 
Opens. Gt -the- .....ccxissecccan.. Theatre 
OWS ee ee 


Mat No. 110—10c 


Jolson Song Hits 
Make Film Medley 
In “Singing Kid” 


Here’s a ‘‘reel’’ romance — 
something new in movie matrimony. 
Here, if you please, is a marriage 
between a ‘‘montage’’ and a med- 
ley. 

All of which sounds a bit com- 
plicated, but, translated from film 
lingo, it simply means that a series 
of swiftly interblended screen pic- 
ture flashes will be accompanied by 
a series of quickly changing 
snatches of various songs. The 
‘‘montage’’ (quickly intereut pic- 
ture scenes) has been used in 
countless movies. The song medley 
is commonplace. The conjoining of 
the two is new. 


This novelty, quickly to register 
with audiences some snappy and 
happy reminiscences of Al Jolson’s 
stage and screen successes down 
the years, has been recorded as 
the unusual opening of his latest 
First National musical, ‘‘The 
Singing Kid,’’ which comes to the 
Waren Theatre on 2 ae 


The ‘‘montage’’ consists of 
screen flashes of special back- 
grounds, with Jolson in blackface 
in each: case, of such hit shows 
as * “Robinson =“ Crusee,. Jr? 
‘*Bombo,’’? ‘*The Singing Fool’’ 
and ‘‘Go Into Your Danee.’’ 


The medley, snatches of each 
chorus sung by the stellar show- 
man, consists of such old favorites 
as ‘‘Swannee,’’ ‘‘Rockabye Your 
Baby With a Dixie Melody,’’ 
‘April Showers,’’ ‘California 
Here I Come’’ and, of course, 
‘“Mammy.’’ ‘‘Sonny Boy’’ and 
‘About a Quarter to Nine’”’ 
chorus bars will be sung to the 
screen-play flashbacks. 

‘“‘The Singing Kid’’ combines 
rollicking comedy with heart throb- 
bing drama and spectacular musie- 
al numbers. Besides Jolson the 
cast includes Sybil Jason, Beverly 
Roberts, Edward Everett Horton, 
Lyle Talbot, Allen Jenkins, Claire 
Dodd and Wini Shaw. The Yacht 
Club Boys and Cab Calloway and 
his band also are featured. 


Beverly Roberts 
Makes Film Bow 


In “Singing Kid” 


Beverly Roberts’ debut in Holly- 
wood films was a driving as well 
as acting test. She passed both 
with colors flying. The script for 
‘“The Singing Kid,’’ a First Na- 
tional picture, which comes to the 
fo caeee When tre-<Olle= gies sess 
called for her to drive a dilapi- 
dated roadster into the scene, stop 
with creaking breaks on a chalk 


line, look pleasant and clamber 


out with a ‘‘Hello there, playing 
house?’? 


She made a perfect drive the 
first attempt, read her lines with- 
out a flaw. 


““Now I feel better,’’ Beverly 
sighed as she drew her newly let- 
tered folding chair to the edge 
of a lake, high up in the Santa 
Monica mountains, and began to 
rearrange her make-up. 

‘“What do you mean, you feel 
better?’’ she was asked. 

‘“T’ve felt guilty ever since I 
arrived in Hollywood with a sereen 
contract, and guiltier when I was 
assigned this marvelous role op- 
posite Al Jolson,’’ she replied. 
‘“Maybe I still feel a bit guilty, 
but I trust it will wear off as the 
picture progresses. ’’ 

Miss Roberts is the English girl 
discovered recently by a First Na- 
tional scout as she ‘‘song-talked’’ 
in a famous New York night club. 
The official asked her to make a 
sereen test. 

Four months later she did—and 
a contract was the immediate re- 
sult. 

‘(The Singing Kid’’ is a com- 
bination of hilarious comedy, heart 
throbbing drama, mammoth spec- 
tacle and music. Besides Jolson 
and Miss Roberts the cast includes 
Sybil Jason, Edward Everett Hor- 
ton, Lyle Talbot, Allen Jenkins, 
Claire Dodd and Wini Shaw. The 
Yacht Club Boys and Cab Callo- 
way and his band are also fea- 
tured. 

The numbers were staged by 
Bobby Connolly with music and 
lyrics by E. Y. Harburg and Har- 
old Arlen, and orchestral arrange- 
ments by Ray Heindorf. William 
Keighley directed the picture from 
the screen play by Warren Duff 
and Patsy Flick, based on the 
story by Robert Lord. 


Hi-De-Ho 


Cab Calloway leads his famous 
band in some of the hottest swing 
numbers ever filmed when he ap- 
pears with Al Jolson, Sybil Jason, 
the Yacht Club Boys, Edward 
Everett Horton and scores of other 
entertainers in First National’s 
‘‘The Singing Kid,’’ which opens 
Qb:1he a es Théatre on ...........6 


Mat No. 103—10c 


Claire Dodd 


Charming film star who takes Al 
Jolson for his bankroll in the great 
comic’s new picture, ‘‘ The Singing 
Kid,’’ which opens at the ............ 
Ae ea URCOUO2OW 3x sch cere 


Mat No. 106—10c 


300 Dancers Die 
For Rhythm In 
“Singing Kid’’ 


Three. hundred dancers died to 
music at the First National stu- 
dio during the production of ‘‘ The 
Singing Kid,’’ which comes to 
thtes.as te Theatre on 
Se He es Be Their deaths were 
rather inconclusive. As is usually 
the case with motion picture fa- 
talities, they rose and lit cigarettes 
a minute later. 


The number and manner of the 
deaths provided the interest. They 
were for the climax of the ‘‘I Love 
To Sing-a’’ musical number fea- 
turing Al Jolson, and the Yacht 
Club Boys. 


Al Jolson, it seemed, wanted to 
sing about ‘‘Mammy.’’ The 
Yacht Club Boys wanted him to 
sing about anything but ‘‘Mam- 
my.’’ In their efforts to persuade 
him, they led him a= merry 
chase from a broadcasting station 
through crowded city streets. 

Everyone but Jolson caught the 
rhythm of their ditty.. The crowds 
danced to the tune until they ex- 
pired. He survived to get ‘‘Mam- 
my’’ off his chest. 

Some of the group were dancers. 
Others were from the regular ex- 
tra list to provide diversity of 
type. They were all used to dying 
in the day’s work but perishing 
to music had them puzzled for a 
while. 

Eddie Larkin, an_ energetic 
dancing instructor for Bobby Con- 
nolly, explained it to them over 
the public address system. He was 
enjoying himself immensely. 

“‘You are dying for rhythm, 
so be sure to do it on the word 
‘rhythm’,’’ he yelled. ‘‘Hold it 
for 16 bars and I don’t want to 
see any movement. Don’t die be- 
hind the automobiles. And, above 
all, die like you mean it.’? 

So they perished, not once but 
six times. They died, not for their 
country, but for the pay check 
at the end of the day. 

“<The Singing Kid’’ is a power- 
ful human interest drama which 
swings intermittently between hi- 
larious comedy and heart wrench- 
ing pathos. There are two big pro- 
duction numbers staged by Bobby 
Connolly, with music and lyrics 
by E. Y. Harburg and Harold 
Arlen. 

Besides Jolson the cast includes 
Sybil Jason, Beverly Roberts, Ed- 
ward Everett Horton, Lyle Talbot, 
Allen Jenkins and Claire Dodd. 
The picture was directed by Wil- 
liam Keighley. 


Beverly Roberts 


Reverses Style 
In Plaid Skirts 


Beverly Roberts, new First Na- 
tional importation from the New 
York stage, who makes her screen 
debut opposite Al Jolson in ‘‘The 
Singing Kid,’’ now showing at 
the cee ees Theatre, made 
good use of her time before start- 
ing work on her own picture. Each 
day she was to be found on the 
sets of pictures in production, 
learning screen technique and 
studying the work of such players 
as James Cagney, Pat O’Brien, 
Ruby Keeler and Joan Blondell. 


Sound stages are sometimes 
drafty, however, and the new- 
comer took no chances of catching 
cold before the start of her own 
film. So she took special pains to 
plan an ensemble for sound-stage- 
wear which reversed the modern 
fad of wearing wool skirts with 
a plain colored top jacket. 


Beverly’s costume consisted of 
a heavy, black nubby wool skirt, 
contrasted with a plaid wool top 
in red, black and gray. Long, tight 
sleeves, a high, draped neckline, 
and a narrow black patent leather 
belt are features of the outfit, with 
which she wore very high heeled 
strap pumps. 


‘““The Singing Kid’’ is a com- 
bination of hilarious comedy, heart 
throbbing drama, mammoth spec- 
tacle and music. Besides Jolson 
and Miss Roberts the cast includes 
Sybil Jason, Edward Everett Hor- 
ton, Lyle Talbot, Allen Jenkins, 
Claire Dodd and Wini Shaw. The 
Yacht Club Boys and Cab Callo- 
way and his band are also featured. 


Blonde Dancer 
Teaches ‘Truckin’ 


To Harlem Girls 


Harlem may have created that 
undulating dance known as 
‘“Truckin’,’’? but it took a Holly- 
wood show-girl, and an extremely 
blonde one, to show the colored 
girls how to swing it. 


So Bobby Connolly, dance di- 
rector of the First National mu- 
sical, ‘‘The Singing Kid,’’ which 
COMES 00> the nce cc era Theatre 
ON ee , decided after he 
had tested a total of over 200 
trained Negro girl dancers for a 
‘“hot Harlem’’ number. Connolly 
sent for pretty Eleanor Bayley, 
platinum blonde dancer who has 
been featured in many First Na- 
tional musicals. 


‘“Show ’em how to shake it, 
Eleanor,’’ were Connolly’s instruc- 
tions, and while the Harlem 
chorines watched every little move- 
ment, Miss Bayley strutted her 
stuff. 

Miss Bayley, who has never even 
visited a night club, says she learn- 
ed to ‘‘truck’’ between scenes 
while making the musical ‘‘Col- 
leen.’’ Some of the ‘‘Colleen’’ 
chorus girls started strutting the 
stuff. Eleanor picked up the ele- 
mentary steps and added a few 
extra twists of her own invention. 

The colored chorus of over 100 
Negro boys and girls, stepping to 
the syncopations of Cab Calloway’s 
hot-foot rhythms, will dance in a 
night club scene in ‘‘The Sing- 
ing Kid,’’ starring Al Jolson. 

‘“«The Singing Kid,’’ is a pow- 
erful human interest drama which 
swings intermittently between hila- 
rious comedy and heart wrenching 
pathos. There are two big produc- 
tion numbers staged by Bobby 
Connolly, with musie and _ lyries 
by E. Y. Harburg and Harold 
Arlen. Besides Jolson, the cast in- 
cludes Sybil Jason, Beverly, Rob- 
erts, Edward Everett Horton, Lyle 
Talbot, Allen Jenkins and Claire 
Dodd. 


Page Thirty-one 


PUBLICITY 


Here’s ‘Alsie’ 


Surrounded by stage and screen 


celebreties from Harlem, Holly- 
wood and Broadway, Al Jolson an- 
pears to better advantage than 
ever as he joins them in a merry 
revel of rhythm and song in ‘‘ The 
Singing Kid’’ which opens at the 
RE eae tee AEC UECE ON: = s.r ttsdears 


Mat No. 108—10c 


Wife “Shushes” 
Jolson For First 
Time In Career 


For the first time in his highly 
successful and somewhat noisy ca- 
reer, Al Jolson was effectively 
‘¢shushed.’?? It happened in his 
own home, too, and the ‘‘shush- 
ing’’ was done by his own wife, 
Ruby Keeler. 


It was a day on which Miss 
Keeler was devoting her entire 
time to the care of their young 
son, Al Jolson, Jr. The nurse was 
away and Ruby’s mother, who has 
usually been on hand to help on 
such days, was absent too. Ruby 
wanted her baby to herself for one 
whole day. 


But it was also the day that 
Al planned to rehearse his radio 
program and to try out some of 
the new songs for his latest First 
National picture, ‘‘The Singing 
Kid,’’ now showing at the ............ 
ceed Share ees Theatre. Al’s rehearsals 
and the baby’s naps didn’t mix 
well in the Jolson home. 


Right in the middle of one of 
Jolson’s songs, delivered to an 
imaginary microphone (with ges- 
tures,) Mrs. Jolson broke in with 
an impatient ‘‘shush.’’ 

‘‘You go outdoors and sing,’’ 
she suggested. ‘‘How do you ex- 
pect the baby to sleep with you 
making all that noise.’’ 

Jolson stopped singing and 
started out immediately to tell his 
friends the story. 

‘¢‘The Singing Kid’’ combines 
rollicking comedy with heart throb- 
bing drama and spectacular music 
al numbers. Besides Jolson the 
east includes Sybil Jason, Beverly 
Roberts, Edward Everett Horton, 
Lyle Talbot, Allen Jenkins, Claire 
Dodd and Wini Shaw. The Yacht 
Club Boys and Cab Calloway and 
his band also are featured. 

The picture was directed by 
William Keighley. 
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Jolson Takes 
Unusual Pains 


In Making Film 


‘‘How’s your new picture?’’ 

That was the question flung at 
Al Jolson by one of his friends as 
the new First National musical, 
‘‘The Singing Kid,’’ which comes 
to-wthertinsec cineca Theatre on 


‘‘Great!’’ ejaculated Al, and 
added: ‘‘It’s got to be.’’ 

‘‘Why has it got to be?’’ he 
was asked. 

‘‘Why? Beeause I only make 
one picture a year and I can’t 
take a chance of a flop. That’s 
why I took so much pains with it.’’ 

That Al Jolson’s pictures have 
always been big box office suc- 
cesses, is pointed out by First 
National officials. They call at- 
tention to the fact that he’s not 
only never had a failure but that 
his first talkie, ‘‘The Jazz Sing- 
er,’’ which pioneered the speaking 
cinema, holds an all-time box office 
record. 

‘“‘The Singing Kid’’ combines 
rollicking eomedy with heart throb- 
bing drama and spectacular music- 
al numbers. Besides Jolson the 
cast includes Sybil Jason, Beverly 
Roberts, Edward Everett Horton, 
Lyle Talbot, Allen Jenkins, Claire 
Dodd and Wini Shaw. The Yacht 
Club Boys and Cab Calloway and 
his band also are featured. 

Bobby Connolly staged the spe- 
cial numbers while music and lyrics 
were written by E. Y. Harburg 
and Harold Arlen with orchestral 
arrangements by Ray Heindorf. 
The picture was directed by Wil- 
liam Keighley from the screen play 
by Warren Duff and Patsy Flick, 
based on the story by Robert Lord. 


Baby Star Can 
Sing, Dance And 
Do Acrobatics 


Gone are the days when a child 
star of the movies merely had to 
look cute or to turn off and on 
well directed smiles and tears. 


Your modern school of cinematic 
babies, as well illustrated by six- 
year-old Sybil Jason, demands di- 
versified talent. 

Miss Jason, who is appearing 
with Al Jolson in the First Na- 
tional picture, ‘‘The Singing 
Kid,’’ now showing at the ............ 
See ea he Theatre, can look cute 
with the cutest, sob with the sob- 
biest, or smile with the smiliest. 
But little Sybil ean do many other 
things as well. 

The youngster can sing, tap 
dance and even do acrobatic stunts. 
So far, in pictures, she has both 
sung and danced. But, since she 
seems to enjoy turning cart-wheels 
off seene between takes, it may be 
forecast that you’ll see Sybil in 
coming pictures displaying her 
flexible ability in acrobatics. 

‘‘The Singing Kid’’ combines 
rollicking comedy wth heart throb- 
bing drama and spectacular music- 
al numbers. Besides Jolson and 
Sybil, the cast includes Beverly 
Roberts, Edward Everett Horton, 
Lyle Talbot, Allen Jenkins, Claire 
Dodd and Wini Shaw. The Yacht 
Club Boys and Cab Calloway and 
his band also are featured. 

Bobby Connolly staged the spe- 
cial numbers while music and lyrics 
were written by E. Y. Harburg 
and Harold Arlen with orchestral 
arrangements by Ray Heindorf. 
The picture was directed by Wil- 
liam Keighley from the screen play 
by Warren Duff and Patsy Flick, 
based on the story by Robert Lord. 


He’s A Crooner 


Many movie fans have forgotten 
the years Edward Everett Horton 
was a musical comedy star. They 
have a surprise coming when the 
clongated comic raises his voice in 
song to a one finger piano accom- 
paniment, in ‘‘The Singing Kid,’’ 
Al Jolson’s new starring vehicle 
which opens Qb-the (2. ike ctos 
ERCGU ES ON ..-cteisee sess 


Mat No. 117—10e 


Al Jolson And 
Wini Shaw Sing 
Blackface Duet 


Wini Shaw sings in ‘‘ blackface’? 
opposite Al Jolson in the big 
‘“Save Me, Sister’’ production 
number of First National’s new 
musieal, ‘‘The Singing  Kid,’’ 
which: comes to0- the oo scicsi uees 
Wha the. sON =. 4. eee tess 

‘“She is not quite as black as 
Mr. Jolson’? explained Director 


William Keighley. ‘‘Miss Shaw 
represents the type known as ‘high 
yellow’.’? 


The scene in which Miss Shaw 
dons blackface make-up is one in 
which she is supposed to be an 
evangelist in a colored tabernacle. 
Jolson sings ‘‘Save Me, Sister’’ 
to her, and she sings back to him. 
They are accompanied by a huge 
chorus of trained spiritual singers, 
with Cab Calloway’s band playing 
the accompaniment. 

The production number was di- 
rected by Bobby Connolly. 


Pretty Soft For Al 


Doll Hospital 
Bed Is Endowed 
By Sybil Jason 


Sybil First National’s 
6-year-old star, who has an im- 
Al Jolson in 
‘‘The Singing Kid,’’ now showing 
abo Shere ies Theatre, has 
completed arrangements for en- 
dowing a ‘‘doll-bed,’’ during 1936, 
in the Hollywood Doll Hospital. 


A dozen deserving little girls 
of Hollywood will have their bro- 
ken dollies rebuilt and made like 
new under a ‘‘doll-a-month’? plan 
arrangement. Recipients of the 
restored dolls will be children 
chosen by the Assistance League 
of Southern California. 


Jason, 


portant role with 


Repair of the Sybil Jason en- 
dowed dolls will be personally su- 
pervised by Madama Anastasia 
Hoag, director of the Hollywood 
Doll Hospital. This establishment 
is world famous among doll hos- 
pitals as being the place where 
children of the stars have their 
toys repaired. 


Sybil became interested in the 
doll hospital after they had had 
one of her own dolls repaired there. 


‘¢When I heard that lots of little 
girls had sick dollies that they 
eouldn’t afford to take to the 
hospital, it made me feel so bad,’’ 
said Sybil. ‘‘So we fixed it up 
so that some of their dollies can 
be made all well again.’’ 


‘‘The Singing Kid’’ is a com- 
bination of hilarious comedy, heart 
throbbing drama, mammoth spec- 
tacle and music.- Besides Jolson 
and Sybil, the cast includes Bev- 
erly Roberts, Edward Everett Hor- 
ton, Lyle Talbot, Allen Jenkins, 
Claire Dodd and Wini Shaw. The 
Yacht Club Boys and Cab Callo- 
way and his band are also fea- 
tured. 


The numbers were staged by 
Bobby Connolly with music and 
lyrics by E. Y.° Harburg and 
Harold Arlen, and orchestral ar- 
rangements by Ray Heindorf. Wil- 
liam Keighley directed the picture 
from the screenplay by Warren 
Duff and Patsy Flick, based on 
the story by Robert Lord. 


Al Jolson has what is said to be the biggest and best role of his entire 
career as star of ‘‘The Singing Kid’’ which comes to tN... 


TE eatre ONS one ca canes 


But just look at the bevy of beauties that 


eluster around waiting for the cameras to grind. No wonder he grins. 
Mat No. 206—20c 


| Sybil Jason | 


Warner Bros.’ talented baby star 
really goes to town with Al Jol- 
son in the new and different First 


National musical ‘‘The Singing 
Kid,’’ which opens at the ............ 
eee ENRGOUL EON: ~ocireec cn uks socapsece 
Sybil is six years old and her per- 
formance in this picture is said 
to place her definitely among the 
film stars, regardless of age. 


Mat No. 104—10c 


Five Song Hits 
Will Be Heard 
In “Singing Kid” 


Four new songs written by the 
recently contracted First National 
song-team of Harburg and Arlen 
are featured in Al Jolson’s new 
filmusical vehicle, ‘‘The Singing 
Kid,’’ which comes to the ............ 
Mestre <0: aster ce ee 

A picturesque musical sequence, 
with Cab Calloway’s band and a 
spiritual-singing choir of 100 Ne- 
gro voices, also was injected as 
one of the big production numbers. 

A fifth song is ‘‘ You Gotta Have 
That Hi-de-ho in Your Soul.’’ 
This was writen by Cab Calloway 
and is sung by him. 

The Harburg-Arlen songs in- 
clude: 

‘¢You’re the Cure for What Ails 
Me,’’ a novelty comedy song, pre- 
sented in a bucolic fishing scene 
atmosphere, which will be sung by 
Jolson, Sybil Jason, Edward 
Everett Horton and Allen Jenkins; 

‘<Save Me Sister,’’ described as 
a modern spiritual with a theatre 
background, in which the Calloway 
Band and the colored choir appear ; 

‘¢T Love to Sing-a,’’ a big com- 
edy number with patter, recitative 
and special choruses, and a radio 
station background is sung by Jol- 
son and the famous Yacht Club 
Boys; 

‘¢Here’s Looking at You,’’ a 
ballad number sung by Jolson as 
a stage star in a Broadway show. 

Harburg and Arlen, writers of 
the show songs, are nationally 
famous both as a ‘‘team’’ and as 
individual writers. Harburg has 
written many hit lyrics and libret- 
tos. Arlen is noted as the com- 
poser of ‘‘Stormy Weather’’ and 
other sensational song successes. 

‘¢The Singing Kid’’ is a power- 
ful human interest drama_ which 
swings intermittently between hi- 
larious comedy and heart wrench- 
ing pathos. Besides Jolson the east 
includes Sybil Jason, Beverly Rob- 
erts, Edward Everett Horton, Lyle 
Talbot, Allen Jenkins and Claire 
Dodd. 

The picture was directed by 
William Keighley from the screen- 
play by Warren Duff and Patsy 
Flick, based on the. story by 
Robert. Lord. pial 
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PUBLIC LLY 


Jolson So Full Of Pep He 
Tires Out Other Players 


Star Of ‘‘The Singing Kid” Filled With Irre- 


pressible Enthusiasm 


Al Jolson is an actor of irrespressible enthusiasm and lim- 


itless energy. 


The Jolsonian traits, which years ago grew into a theat- 
rical tradition to the effect that ‘‘Al never gets tired of en- 


tertaining his crowds,’’ 


are seen anew in the mammy singer’s 


current screen work. Al was no more zestful and zippy two 


decades ago, when he used to re- 
spond to encores far after mid- 
night, than he was when he faced 
the lights, camera and mircrophone 
for the First National picture, 
‘‘The Singing Kid,’’ which comes 
SOS 8 (Vc ap Re Sone oa pee ee Theatre 


In the early sequences of the 
new musical, Al worked with those 
high compression purveyors of pep, 
the Yacht Club Boys. 

Day after day, and evening 
after evening, Al stepped out ahead 
of the Yacht Club quartette in the 
pep-taking labor of creating a mad 
and merry song production num- 
ber. After it was all over, and 
the four Yacht Club lads had fin- 
ished their final take, they liter- 
ally wilted. In harmony, they de- 
clared: 

‘¢This is the hardest job we 
ever tackled.’’ 

But Al wasn’t feazed. Despite 
the fact that he’d been doing a 
big weekly radio show, with many 
rehearsals, as a side issue, it was 
an energetic Jolson who bade the 
drooping Yacht Clubbers good-bye 
when they entrained for New York. 

Then Al, with undiminished zeal, 
returned to the lot, and to his 
picture, prepared to wear down 
some more players to his size. 

The next candidate for an ener- 
gy contest was none other than 
that hi-de-ho musical showman, Mr. 
Cab (Harlem) Calloway. And Cab, 
it is widely known, is famous as 
a singing orchestra leader who has 
never been known to weaken. 

Cab, with Al setting the pace, 
went into the hot hoofing and jazz 
singing sequences of a torrid song- 
and-dance number with all the fiery 
enthusiasm and endurance of his 
race. For several days — and 
nights — it seemed that Jolson 


Swingin’ High And Mighty 


had at last met his match for en- 
durance and speed. Cab and Al, 
after long and strenuous stretches 
of movie work, would . appear 
equally untired when other mem- 
bers of the cast and staff were 
ready to sink into chairs. 


But finally, it appeared, Callo- 
way began to ‘‘weaken in the 
stretch.’’ Between scenes, when 
Al was leaping to the telephone 
to phone his broker or bookmaker, 
or was laughing and telling stories 
to members of the company, Cab 
could be seen slipping off to his 
stage dressing room furtively wip- 
ing his brow. 

Then came a time, when Jolson 
was engaged in joyously ribbing 
some of his friends on the stage 
and the Negro chorus was rehears- 
ing for the ‘‘Save Me, Sister’’ 
finale, that somebody asked for 
Calloway. Cab wasn’t in sight. 
And his valet spilled the beans. 

‘*Mistuh Calloway is layin’ 
down an’ takin’ a rest,’’ he ex 
plained. ‘‘He’s weary.’’ The 
valet rolled his eyes and added: 
‘¢Tt don’t look like Mistuh Jolson 
ever do get weary.’’ 

‘The Singing Kid’? is a power- 
ful human interest drama which 
swings intermittently between hi- 
larious comedy and heart wrench- 
ing pathos. There are two big 
production numbers staged by 
Bobby Connolly, with music and 
lyrics by E. Y. Harburg and Har- 
old Arlen. 

Besides Jolson the cast includes 
Sybil Jason, Beverly Roberts, Ed- 
ward Everett Horton, Lyle Talbot, 
Allen Jenkins and Claire Dodd, 
The picture was directed by Wil- 
liam Keighley. 


Broadway and Harlem meet in Hollywood when Al Jolson and Cab 


Calloway, assisted by a dusky chorus, show what truckin’ really means 
in the spectacular ‘‘Save Me, Sister’? number of ‘‘The Singing Kid,’’ 
which opens at the .............. 


oe EEG CON isis osetia nse 


Mat No. 208—20c 


Scores Biggest Triumph 


Al Jolson, for years known as America’s greatest entertainer, has scored 
the biggest triumph of his career in his new starring role in ‘‘The 
Singing Kid,’’ the First National musicomedy now playing at the ............ 


Theatre. 


Mat No. 210—20c 


Jolson Realizes Ambition 


For A Home And A Baby 


Life Of Star Of “The Singing Kid” Parallels 
Story Of ‘“‘Abie’s Irish Rose” 


It is something more than seven years ago that Al Jolson, 
now playing in the First National picture, ‘‘The Singing Kid,’’ 
UR Seaeee.) emne. ieee Theatre, sang ‘‘Sonny Boy’’ into a erude 
microphone on the first of Hollywood’s sound stages. 

The plaintive ‘‘Climb upon my knee, Sonny Boy,’’ sound- 
ed real, even then. Jolson himself had written the words. But 


it was little Davey Lee and not 
a son of his own, who accepted 
the invitation. 


A few weeks later, the famous 
entertainer married Ruby Keeler 
in upstate New York and sailed 
for Europe on a honeymoon. It 
was a modified ‘‘Abie’s Irish 
Rose’’ marriage. 

Jolson is the son of a Jewish 
cantor. Ruby Keeler is the daugh- 
ter of Irish Catholic parents, de- 
vout in her religious beliefs and 
devoted to her family circle. All 
that was needed to make the 
analogy complete was a child—or 
even better, a pair of twins. 

But it was seven years before 
this part of the story came true, 
seven years in which Miss Keeler 
won her own place as a star in 
the Hollywood firmament while her 
Mammy-singing husband alternated 
between picture and radio. 

During all those years the Jol- 
sons have talked about adopting 
a baby. For an equally long pe- 
riod they have talked about estab- 
lishing a permanent home where 
they could settle down to the 
serious business of raising a fam- 
ily. Now they have done both. It 
was Jolson who issued the most 
statements, but it was Ruby Keel- 
er, his wife, who finally acted. 

It is known that they considered 
seriously the idea of adopting 
twins but they finally settled on a 
baby boy and announced that a 
sister would be found for him at 
a later date. They named the boy 
‘¢Albert, Jr.’? although Jolson’s 
real name is not Albert but Asa, 
and they call him ‘‘Sonny.’’ 
‘¢Climb upon my _ knee, Sonny 
Boy,’’ means something in that 
household now. 

The child is being brought up 
in the faith of his mother. That 
he is being given unusual advan- 
tages goes without saying. Long 
ago the Hebrew husband and the 
Catholic wife found a common 


ground for their family life. The 
child fits into that without causing 
complications. Jolson has been a 
generous contributor to Jewish and 
Catholic charities. Miss Keeler has 
given liberally to her own church 
and to Al’s. The difference in 
their creeds has been adjusted in 
a way that is satisfactory to them. 


Several months before little Al- 
bert became a member of this 
famous household, Al Jolson bought 
his first California home. It is 
an acreage near Encino, ten miles 
or more from Hollywood, and the 
grounds are planted to oranges, 
avocados, grapefruit and flowers. 

When the gardner, who had cared 
for the acres before Jolson bought 
the place, asked the new owner 
what he wanted done with the 
grounds, Jolson said: 

““T’ll leave that to you. All I 
want to know is that I can have 
baskets of fruit and flowers from 
my own grounds whenever I want 
them—to send to anybody we want 
to send them to.’’ 

The Jolsons were in New York 
when the final decision to adopt 
a baby at once was made. They 
journeyed to Chicago together, se- 
lected the child and took the neces- 
sary legal steps to make him theirs 
forever. 

The child comes from Evans- 
ton’s famous ‘‘Cradle,’’ source of 
many of Hollywood’s adopted 
babies. 

‘¢All I can say is that we are 
both tickled pink over him,’’ said 
Jolson. Ruby says, ‘‘he looks like 
me, dark I mean. He is the big- 
gest thing in our lives now.’’ 

‘‘The Singing Kid’’ combines 
hilarious comedy with heart throb- 
bing drama and gigantic spectacles. 
Besides Jolson the cast includes 
Sybil Jason, Beverly Roberts, Ed- 
ward Everett Horton, Lyle Talbot, 
Allen Jenkins, Claire Dodd and 


Harlem Girls In 
Red Hot Rhythm 
Dance For Film 


‘“Tt’s a good thing that we had 
fite extinguishers handy,’’ said 
Dance Director Bobby Connolly, 
after filming a scene on the First 
National musical, ‘‘The Singing 
Kid,’’ which comes to the 
ENGR = ON ce cece 

Though no conflagration actual- 
ly started, there seemed a constant 
fire menace. Red-hot rhythm was 
the reason. 

More than 200 finger-snapping 
and hip-swinging young Negro 
girls stepped out in the flaming 
tempo of a struttin’, truckin’ step 
in a dance ‘‘interview’’ by Con- 
nolly for the picture. Each was 
given an individual hoofing tryout 
to the piano time of ‘‘Save Me, 
Sister,’’ new and unusual song 
written for the musical by E. Y. 
Harburg and Harold Arlen. 

From the 200, Connolly picked 
50 girls, many of whom are vet- 
erans of ‘‘Blackbirds,’’ the ‘‘Cot- 
ton Club Revue’’ or other famous 
colored shows of New York’s Har- 
lem, From an equal number of 
trained Negro boy hoofers, Con- 
nolly chose 50 dancers as partners 
for the girls. 

The 100 Negro boys and girls 
selected are used in one of the 
elaborate production numbers. 
They dance in the Cab Calloway 
Harlem Night Club sequence and 
form the audience in a ‘‘taberna- 
cle scene,’’ dancing up the golden 
stairs in the spectacular finale of 
the song presentation. 

‘“‘The Singing Kid’’ is a pow- 
erful human interest drama which 
swings intermittently between hi- 
larious comedy and heart wrench- 
ing pathos. 


The cast includes Al Jolson, 
Sybil Jason, Beverly Roberts, Ed- 
ward Everett Horton, Lyle Talbot, 
Allen Jenkins and Claire Dodd. 
The picture was directed by Wil- 
liam Keighley from the screen play 
by Warren Duff and Patsy Flick, 
based on the story by Robert Lord. 


You Tell ’Em, Al 


The blackfaced gentleman telling 
it to two of the scores of beauties 
in the dancing chorus of ‘‘The 
Singing Kid’’ which opens at the 
BASS ESS Eheatpeson ace. 5 
is Al Jolson, the star of the pro- 
duction, who has made the biggest 
hit of his screen career. 


Mat No. 109—10c 


Wini Shaw. The Yacht Club Boys 
and Cab Calloway and his band 
also are featured. William Keigh- 
ley directed the picture. 
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Jolson Points To Amazing 


Progress In Musical Films 


Star Who Introduced Them Now Playing In 
‘The Singing Kid” 


By AL JOLSON 


Star of First National’s spectacular musical, ‘‘The Singing 


Kid,’’ now showing at the .... 


ii ee ee Theatre. 


Several times recently I attended previews of motion 
pictures in which grand opera music was sung. I don’t pre- 
tend to be a music-critic myself, but the arias sounded as good 
to me as most of those I had heard in the Metropolitan Opera 


House in New York. 

The general entertainment-ef- 
fect was much better, I thought, 
than that offered in America’s 
most important temple of melody. 


For, instead of the love-songs 
being warbled by awkward, over- 
stuffed foreign prima-donnas, the 
lovely voices came from slender, 
attractive young American girls 
who could act as well as sing. 
And instead of middle-aged, 
paunchy tenors and baritones do- 
ing the heroizing, I was shown 
stalwart, clean-cut young Ameri- 
can men who made their parts 
believable. 


I wouldn’t want to predict, at 
present, any widespread vogue 
for grand opera in the movies. 
The operatic form of revealing 
drama — everyone bursting into 
song at the slightest provocation 
or without any provocation at all 
—doesn’t seem to me to appeal 
to American ‘intelligence. But I 
understand that plans are under 
way to picturize at least one com- 
plete grand opera, and I feel sure 
it will be successful. 


What interests me most about 
the present status of musi¢e and 
other sounds in motion pictures 
is the amazing progress that has 
been made in recording and pro- 
jecting since 1927, when the Vita- 
phone revolutionized the whole 
industry. 


Because Of An Accident 


My picture, “The Jazz Singer,” 
was the first full-length feature 
to use sound, and the first in 
which a line of dialogue was spo- 
ken. 


That line was more or less of 
an accident. I was seated at a 
piano in one scene, and had just 
finished playing and singing a 
Jewish hymn, while a few feet 
away stood the actress playing 
the part of my mother. 


On the stage I was accustomed 


Lucky Lady 


It isn’t every girl who makes 
her screen debut as leading lady 
to Al Jolson in what critics agree 
is the greatest picture the famous 
star ever made. In fact it hap- 
pened to just one girl, Beverly 
Roberts, (above) who acts as well 
as she looks in ‘‘The Singing 
Kid,’’ now playing at the ............ 
Satria nee Theatre. 


Mat No. 107—10e 
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Lovers In “Singing Kid” 


Wini Shaw Is Part 


Hawaiian 


Wini Shaw, First National’s 
featured singing player, is part 
Hawaiian. She speaks the lan- 
guage, but has never visited the 
Islands. She was born on _ the 
mainland, her true name being 
Wini Lei Momi. 

Her father was king’s entertain- 
er when Hawaii was a monarchy. 
Her mother was English and Irish. 

She is now playing opposite Al 
Jolson in a singing blackface role 
in the First National musical, 
‘<The Singing Kid,’’ which comes 
COciNes Aso eae ee Theatre 


Al Jolson and Beverly Roberts supply the romance in the new First Na- 
tional musical ‘‘The Singing Kid,’’ which critics everywhere are hailing 


as an ‘‘entertanment knockout.’’ 


Broadway, Hollywood and Harlem 


contribute the galaxy of stars in the picture. 
Mat No. 204—20c 


to “ad lib” lines—make them up 
and speak on the spur of the 
moment—and not stick to any 
rigid routine. So now it seemed 
the natural thing to ask my 
mother what she thought of my 
rendition of the hymn. 

“Did you like that, mamma?” 
I inquired of her. 

It is hard to believe, nowadays, 
what a sensation those five words 
created, first at the Warner Bros. 
studio, where they were spoken, 
and then in the theatres where 
audiences heard them. A “flicker- 
ing shadow” on a screen actually 
talking!” 

We didn’t know what to do 
about it, at first. The line was 
taken out of the picture and put 
back into it several times, and 
finally allowed to remain. Those 
five words drew people into thea- 
tres all over the world! 


About Ruby’s Career 


Now we get every possible sort 
of sound, from a whisper to the 
grand opera voice I referred to; 
from the finest harmonies of great 
orchestras to the heel and toe 
taps of my wife, Ruby Keeler, 
in her dances. 

Mentioning Ruby brings up an- 
other memory. Did you _ ever 
know that I offered her $50,000 
to stay out of the movies? I did. 
I knew how hard the work was, 
from my own experiences, and I 
thought one movie-player in the 
family was enough. I told her 
Vd put fifty $1,000 bills in her 
stocking on a certain Christmas 
if she stays away from the cam- 
eras. 

Well, I’ve still got that fifty 
grand, and Ruby has made a 
whole lot more than that for her- 
self in such successes as “42nd 
Street,” “Gold Diggers,” “Go Into 


Your Dance” (in which we work- 
ed together,) “Shipmates For- 
ever,” “Colleen,” and other pic- 
tures. 

Ruby is not in “The Singing 
Kid.” Why? The answer is, it’s 
merely a matter of good business 
for us to work separately. Ruby 
has a tremendous following of 
her own, by now. A lot of people 
still seem to want to see me every 
once in a while. So if we can 
draw two big groups of audiences, 
that’s better, isn’t it, than draw- 
ing one big group by working to- 
gether? It’s better for us and 
better for our producers. 


Still True To Stage 


Do I like working in pictures 
as well as on the stage? A lot 
of people ask me that. My an- 
swer is the same as any veteran 
trouper would make—No! There’s 
nothing so cheering to the heart 
of a performer as a full theatre—- 
full of men and women whose 
friendship you know you are win- 
ning by whatever you may be 
doing, whether you’re playing 
serious drama or merely giving 
them some songs and laughs, like 
I try to da. 


I don’t consider myself an ac- 
tor—and maybe no one else does 
either. I’m just an entertainer. 
And I really need an audience. 


Though I’d rather work on the 
stage than for the screen, I much 
prefer the comfort of living that 
screen work provides. A fellow 
can have a home — out here 
where it’s pretty nearly always 
warm. He can have plenty of 
time for golf, which both Ruby 
and I love. There’s horse-racing, 
about which I’m a fanatic. There’s 
boxing, baseball, football — and 
above all, it’s warm.” 


Cab Calloway Unlooses 
Strange Barrage Of Slang 


Band Leader Explains “Slanguage” Used In 
‘The Singing Kid’’ 


A perplexed, half-bewildered movie crew scratched its 
composite head, when Cab Calloway, His Highness of Hi- 
De-Ho, and orchestra of leading Harlemaestros, unloosed a 
barrage of outlandish ‘‘slanguage’’ on a First National sound 
stage during rehearsals for Al Jolson’s ‘‘The Singing Kid,”’ 


which.comes to the .................... 


‘‘The Green Pastures’’ test stage, 
when the band raised the fire-proof 
roof with sizzling cacophony. 


Hollywood, a boiling pot of the 
weird and unique, was frankly 
stumped at this Harlemization of 
the King’s English, which is grow- 
ing in the wake of Cab’s invasion 
of the sereen studio. 

A straight-haired mulatto ‘‘seat 
singer’’ (referred to jeeringly by 
his fellow players as ‘‘a mugger’’) 
stood erect and ecrooned: 

‘‘She laid her haid on a yen- 
sheegow 

And stabbed 
supeyow—’?’ 


herself with a 


Closing lines of the ‘‘ Minnie 
the Moocher’’ song. ‘‘The Green 
Pastures’’ extra, surrounded by 
goggle-eyed Caucasians, explained. 

Minnie had really laid her head 
on a smouldering opium pipe and 
had stabbed herself with an opium 
hypodermic needle. 


‘“‘It was too much for her 
heart,’’ the Clarinet wailed, 
‘“climbing a mean stick.’’ 


That’s the spot in the script 
where the Clarinet player ‘‘takes 
a soaring break.’’ 


Then Cab and gang really ‘‘ went 
to town.’’ The brasses ‘‘popped.’’ 
The ‘‘saxes sang.’’ And the drum- 
mer ‘‘laid his racket’’ to the 
“‘bootin’ of the tenor sax’’ and 
the ‘‘beatin’ of the bass.’’ 

‘“They are swingin’ it!’’ shout- 
ed the dusky extra. (He meant 
rhythm). ‘‘That sends me—that 
gets me down.’’ 

He was thrilled with the bar- 
baric oompah of the music. 

‘“Heah that trumpet growl! ’’ 

That settled it. A new language 
glossary for Hollywood was needed. 
Cabell Calloway III, graciously 
provided it and here it is in part: 


ee Theatre on 


‘‘Fenoogling’’ — to play with 
variations. 

‘‘Messin’ aroun’ ’? — Impro- 
visation. 

“<Jivin’ ’? — the same. 


‘*Gut tempo’’ — Slow, dragging 
syncopation. 

“‘Stride tempo’? — A moderate- 
ly fast gait. 

‘‘High’’ — a teller of fantastie 
tales. 


“‘Beat it out boys’? — encour- 
agement. 

“‘Scat’? — ‘*Get a move on 
you! ’’ 


‘‘Reefer’’? — a marihuana cigar- 
ette — incidentally the inspiration 
for another song which a ‘“mug- 
ger’’ was then starting: 

““If he says he swum from 
China, 

Wants to sell you South Caro- 
lina, 

Then you know you’re talkin’ to 

That funny reefer-man —’’ 


Yes, indeedy, blase Hollywood 
was perplexed, half-bewildered, al- 
most dumbfounded and was sadly 
in need of ‘‘ jitter sauce’? or ‘‘jit- 
ter bug.’’ 


‘“The Singing Kid’’ combines 
hilarious comedy with heart throb- 
bing drama and gigantic spec- 
tacles. Besides Jolson the cast in- 
cludes Sybil Jason, Beverly Rob- 
erts, Edward Everett Horton, Lyle 
Talbot, Allen Jenkins, Claire Dodd 
and Wini Shaw. The Yacht Club 
Boys are also featured. 


Numbers were staged by Bobby 
Connolly, with music and lyrics by 
KE. Y. Harburg and Harold Arlen 
and orchestral arrangements by 
Ray Heindorf. William Keighley 
directed the picture from the 
screen play by Warren Duff and 
Patsy Flick, based on the story 
by Robert Lord. ‘ 


Edueation Of A Star 


Little Sybil Jason, the child star appearing with Al Jolson in First 
National’s newest musical ‘‘The Singing Kid,’’ is shown above taking 
a lesson in ‘‘truckin’ ’’ from no less a master than Paul Draper himself. 
Sybil both sings and dances in ‘‘The Singing Kid’’ which opens at the 


a er es YM | 
Mat No. 207—20c 


Al Jolson revives his biggest hits of former years, both of the stage and screen, in the opening of his new 


picture ‘‘The Singing Kid’’ which comes to the ....c.cccccccccccsseseeees Theatre on 


Se hoa Se He sings, in 


character, excerpts from the songs with which he is chiefly identified. He is shown above in the characters 
he plays on the screen. In the center is his world famous pose in ‘‘Mammy.’’ His other roles are named in 


in the illustration. 
Mat No. 301—30ce 


Sybil Jason, Baby Star, 
Just A Nice, Normal Girl 


Child Now Playing In ‘‘The Singing Kid”’ 
Unspoiled By Success 


Up to the time she was three years old Sybil Jason, who 
has a leading role with Al Jolson in the First National picture, 
“‘The Singing Kid,’’ now showing at the .........0..cccccceccessseeeees 
Theatre, had never thought very seriously about her theatrical 
career. At two she began speaking pieces and memorizing 


songs her older sisters taught her. At two and a half she had 
learned several intricate dance 
routines and could imitate famous 


actresses she had seen on the and she urged him to bring the 


screen. At three she started out, 
a black haired, brown eyed baby, 
on the long hard road to theat- 
rical fame. 


She was born November 23, 
1929 at Capetown, South Africa, 
where her parents and one sister 
and a brother still live. The 
other sister, Anita, and an uncle, 
Harry Jacobson, are with her in 
Holly wood. 


Sybil’s first audience was made 
up of the immediate members of 
her family. Much younger than 
the other children, she was the 
center of attention in the family 
circle and her brothers and sis- 
ters, once they discovered her un- 
usual ability to remember words 
and tunes, took turns teaching 
her nursery songs and mother 
goose rhymes. 


Before long her “public” in- 
cluded a number of neighborhood 
children and soon the fame of 
her songs, dances and “imita- 
tions” had spread throughout her 
home city. In fact it spread even 
farther, because Frances Day, 
British stage and screen star, 
heard of her in far-away London. 
She learned that the child’s un- 
cle, Harry Jacobson, was a pian- 
ist with the Savoy hotel band, 


talented little girl to the British 
metropolis. 


Eventually this was arranged, 
and with Sybil’s sister Anita, act- 
ing as guardian, Capetown’s lit- 
tle favorite started the long se- 
ries of journeys that was to bring 
her, two years later, to Holly- 
wood. 


In London Sybil sang and 
danced and played the piano for 
Miss Day and a little later she 
made her first professional ap- 
pearance at a charity concert in 
the Palace theatre. An English 
film scout in the audience was so 
impressed with her talents that 
he sought out her guardians and 
offered the child a chance to ap- 
pear briefly in a motion picture 
with Archie Pitt, a British screen 
star. 


It was originally intended that 
Sybil should work only one day 
and in one scene but the engage- 
ment was extended, after that 
first day’s work and Sybil played 
through the entire picture. The 
picture was called “Barnacle Bill” 
and was subsequently previewed 
at a trade conference. In that 
audience was Irving Asher, head 
of the First National studios in 
England, who was about to make 


a hurried trip to Hollywood. 


Asher made a film test of Sybil 
and took it back to Hollywood 
with him to show to the execu- 
tives there, while Sybil started 
work in her second British screen 
production “Dance Band,” star- 
ring Buddy Rogers. The First 
National executives were impress- 
ed by the work the little girl 
did in the test and cabled their 
London offices to offer the child 
a long term contract. This was 
accepted atid approved by the Los 
Angeles superior court, and Sybil, 
at five and a half, became a full- 
fledged screen star. 


So far she has played in three 
American made pictures. The first 
was “Little Big Shot,” in which 
she was the featured player; the 
second, “I Found Stella Parish,” 
in which she had an important 
role in support of Kay Francis; 
and the third, “The Singing Kid.” 


Sybil is a normal, healthy, hap- 
py child. She is precocious in 
her ability to memorize lines, and 
in imitating older people but she 
is otherwise an average child in 
every way. She loves dolls and 
dogs, likes to play hide-and-seek 
and a few days ago she asked 
little Dickie Moore, whom she 
had just met in the studio school- 
room to take her to lunch. He 
did. 

“The Singing Kid’ combines 
hilarious comedy with heart 
throbbing drama and _ gigantic 
spectacle. Besides Jolson and 
Sybil, the east includes Beverly 
Roberts, Edward Everett Horton, 
Lyle Talbot, Allen Jenkins, Claire 
Dodd and Wini Shaw. The Yacht 
Club Boys and Cab Calloway and 
his band also are featured. 


Numbers were staged by Bobby 
Connolly, with music and lyrics 
by E. Y. Harburg and Harold 
Arlen and orchestral arrange- 
ments by Ray Heindorf. William 
Keighley directed the picture 
from the screen play by Warren 
Duff and Patsy Flick, based on 
the story by Robert Lord. 


Beverly Roberts Wants 
To Be A Slinking Siren 


But Her First Film Role In ‘‘The Singing Kid” 
Is Just The Opposite 


When Beverly Roberts left high school in New York, her 
mind was made up to be a screen actress. It took seven years, 
during which she had a New York, London and Paris success. 


But she made it. 


The pretty, vivacious ash blonde recently joined First 
National and makes her film bow as the feminine lead opposite 


Al Jolson in “The Singing Kid,” 
now sAhowing at the: <2 cvs since 
Theatre. 

Her first stage experience came 
when she was sent by a dramatic 
coach to see Eva le Gallienne, 
with whom she served her ap- 
prenticeship as an actress. She 
appeared in “Passionate Pilgrim,” 
“Girls in Uniform” and _ other 
plays. Then she went to London, 
where she appeared in the role of 
Isabella in “Service.” 

In Paris, where she was prac- 
tically stranded, she accepted a 
position as singer at the “Noctam 
Bules.” She explains that her 
“singing” is really “dramatic 
talking.” However, she made a 
hit and learned a number of 
French songs. 

When she returned to New 
York, she met Maurice Chalon, 
who was decorating the now fam- 
ous “Boef sur le Toit.” He of- 
fered her a position as a chan- 
sonette. Later she sang at the 
“House of Lords” in New York, 


where a motion picture scout 
heard her. 
Miss Roberts has expressive 


brown eyes, a radiant personal- 
ity and a dignified charm. She 
is five feet four and weighs one 
hundred and fifteen pounds. 

She is a great granddaughter 
of Dr. Edward Jenner, who dis- 
covered and first put into prac- 
tice vaccination with small-pox 
virus. Another ancestor was Dr. 
William Jenner, whom Napoleon 
called, “the greatest benefactor 
of his time.” 

Her hobby is sculpture. Her 
favorite color is green. Her pet 
aversion is wrought iron statuary, 
and her suppressed desire is to 
be a slinking, smouldering and 
glamorous siren. 

She likes roast beef and spin- 
ach, but while dieting confines 
herself to carrots and oranges. 
She can cook and prides herself 
on a special recipe for Eggs Ber- 
nays. 

Her beauty secret is plain cold 


cream. Her exercises are tennis 
and swimming. Her favorite 
books are “Chansons de Bilitis,” 
“Poems of Francis Thompson” 
and Walter Pater’s “Renais- 
sance.” 

Her only pet is a Manx eat, 
answering to the name of “Hus- 
sy.” 

Beverly Roberts has never been 
in pictures before, but since her 
first stage performance in “Cra- 
dle Song” she has been acclaim- 
ed by critics in New York and 
abroad as one of the most tal- 
ented of the new school of Amer- 
ican actresses. 

Miss Roberts has been particu- 
larly fortune in the start of her 
screen career. Most newcomers 
are assigned “bit” roles when 
they come to Hollywood. In fact, 
one of the most discouraging fea- 
tures to the film aspirant is that 
even when he has been placed 
under contract he may have to 
wait weeks, or months, for a role, 
no matter how small. 

When called for a test for a 
role opposit Al Jolson in what 
was known to be that star’s most 
ambitious picture, Miss Roberts 
couldn’t believe her own luck. 
She took the test, and was given 
the part for which many of the 
leading screen favorites were 
angling. 

“The Singing Kid” combines 
hilarious comedy with heart 
throbbing drama and gigantic 
spectacle. Besides Jolson and 
Miss Roberts the cast includes 
Sybil Jason, Edward Everett Hor- 
ton, Lyle Talbot, Allen Jenkins, 
Claire Dodd and Wini Shaw. The 
Yacht Club Boys and Cab Callo- 
way and his band also are fea- 
tured. 

Numbers were staged by Bobby 
Connolly, with music and lyrics 
by E. Y. Harburg and Harold 
Arlen and orchestral arrange- 
ments by Ray Heindorf. William 
Keighley directed the picture. 


Cure For What Ails You 


Al Jolson and six year old Sybil Jason sing a new song entitled ‘‘You’re 
the Cure for What Ails Me’’ that is the cure for what ails all who see 
them in the new First National musical production ‘‘The Singing Kid,’’ 
now. playing at the .......0..cccccccecess Other musical numbers are sung by 
Jolson and Cab Calloway, Jolson and the Yacht Club Boys and Jolson 
and Wini Shaw. 
Mat No. 202—20c 
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Two Colorful Spectacles 
Featured In ‘Singing Kid’ 


Yacht Club Boys And Cab Calloway Take Part 
With Al Jolson 


By HARRY MacPHERSON 
Two big colorful production numbers, enriched by comedy, 
melody, rhythm and spectacular settings, form the foremost 
features of ‘‘The Singing Kid,’’ First National’s new musical 
starring Al Jolson, which comes to the .......ccccccccccccccccecescoce i, 
Theatre on ar 


The numbers are built around two of the four songs 
written for the show by E, Y. 
Harburg and Harold Arlen. The ~oe 
first of these is “I Love to tory as to title. “You Gotta Have 


PUBLICITY 


Sing-a,” featuring Jolson with the 
Yacht Club Boys. The second, 
and even more important from a 
spectacle standpoint, is the “Save 
Me, Sister” production. 

Directed by Bobby Connolly, 
each of these is declared to be 
the topliner in its own class. 

The “I Love to Sing-a,” with 
Jolson aided by those masters of 
musical monkey business, the 
Yacht Club Boys, rises to new 
heights of melodious madness and 
lyrical nonsense. 

The “Save Me, Sister,” achieves 
a lofty peak of jesting symbolism 
flavored with the sizzling synco- 
pation of smoking Harlemized 
rhythms. 

Just as the quartette of merry- 
makers—the Yacht Clubbers—act 
as marvelous lieutenants to Al 
in his singing nonsense in the 
first song, so Cab Calloway and 
all his kinky-haired lads are a 
most noble help in the “modern 
spiritual.” For the latter produc- 
tion is a Negro number from 
start to finish and Jolson and 
Wini Shaw, the only white per- 
formers in the colored spectacle, 
both appear in blackface. 

The first scene of this sequence 
opens in a “hot Harlem” night 
spot where Cab Calloway and his 
swing band-are appearing. The 
customers of the colored cabaret 
are several hundred Negro girls 
and boys — a chorus of trained 
hoofers — and the “floor show 
artists” of the night spot are a 
bevy of picked Negro girl dancers. 

It is here that an additional 
song—auxillary to the numbers 
written by Harburg and Arlen— 
is injected. The song, sung by 
Calloway in his inimitable mouth- 
twisting tempo, is self-explana- 


They're Both Champions 


Hi-De-Ho in Your Soul.” 

Cab puts the “Hi-De-Ho” into 
his rendition with a vengeance— 
for it’s his own composition. And, 
of course, his slide trombonists, 
hot-lip trumpeters, sizzling saxa- 
phonists and demon drummer 
really go to town with this mel- 
ody-wrecking rhythm. 

The colored chorines, of course, 
are doing some low-down truckin’ 
to this terrific tune when Al Jol- 
son, in blackface, enters the tor- 
rid atmosphere and goes into the 
verse of “Save Me, Sister.” He is 
—he lyrically boasts—the “swing- 
in’est, singin’est man in town.” 

Suddenly there’s a terrific flash 
of lightning; a roar of thunder, 
and in the ensuing smoke — 
ascribed to the devil—the night 
club scene dissolves into the 
pseudo-sabbatical atmosphere of 
an evangelical colored tabernacle. 

Here all the erstwhile jazz 
dancers have been suddenly trans- 
formed into members of a rever- 
ent congregation. Here Cab Cal- 
loway is deacon-like in his go-to- 
meetin’ swallow tail coat and pas- 
torish necktie. Here, too, are 
members of the Calloway band— 
but they, like Cab, are dressed in 
Sunday suits and the grand pi- 
ano has become a pure-white or- 
gan. 

Al Jolson is there—a changed 
Al. To the melody and words of 
“Save Me, Sister” his hi-de-ho has 
been changed to an attitude of 
prayerlike pleading. Then, as the 
eye-focus of the entire semi-sanc- 
tified scene, Wini Shaw, First Na- 
tional’s celebrated feminine sing- 
ing star, appears in the number’s 
title role. Wini—a Wini in flow- 
ing evangelical white, but with 
her face and arms tinted mulatto 


When James J. Braddock, world’s champion heavyweight fighter, visited 

the First National lot during the filming of ‘‘The Singing Kid’’ which 

COMES FO ENE ....ccccccccsesersessveenes PROG. OW sosvvrsicccsdesccseriecccess » he was enter- 

tained by another leader, Al Jolson, star of the production, who is con- 

sidered the best all around entertainer on stage or screen. Incidentally, 
Al is a very clever boxer and wields a mean hook. 
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Can She Singa? 


Sybil Jason both sings and dances 
when she appears with Al Jolson 
in one of the big sequences of 
the new First National musicomedy 
‘*The Singing Kid’’ which opens 
Ab the ....ccc00.. Theatre On 1... 
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—takes the pulpit for the song 
sequence. 

This is followed by a misty, 
cloud-banked “golden stairs” and, 
the song continuing with Miss 
Shaw, Jolson and Calloway sing- 
ing alternate lines, Al ascends 
the stairs. The crowd of several 
hundred Negro parishoners, arms 
waving — and with a tap dance 
touch from time to time—cheer 
his upward progress. 

The next song, “You’re the 
Cure for What Ails Me,” is sung 
by Al Jolson and little Sybil Ja- 
son in a bucolic Maine Woods 
sequence. Edward Everett Hor- 
ton and Allen Jenkins have a 
share in singing an extra chorus. 

Another rendition of a song by 
the “Yacht Club Boys” takes 
place next when the quartette, 
on the stage sing a comedy song, 
“My, How This Country Has 
Changed.” Then Cab Calloway 
and his Band, again on the stage, 
sing and play once more, “You’re 
the Cure for What Ails Me.” 
This blends into a final rendition 
of “I Love to Sing-a.” 

This latter forms the picture 
finale as Al, singing the number, 
enters from the theatre auditor- 
ium with Beverly Roberts, seats 
her, leaps to the stage, dances 
about Cab Calloway, and then 
sings the last song as the curtains 
¢lose to a burst of applause. 

“The Singing Kid” is a power- 
ful human interest drama which 
swings intermittently between hi- 
larious comedy and heart wrench- 
ing pathos. 

The picture was directed by 
William Keighley. 


Yacht Club Boys Write 
Their Own Biographies 


Four Mad Musicians Are Now Playing Featured 
Roles In “The Singing Kid’’ 


By THE YACHT CLUB BOYS 
Oh, Adler, Kelly, Kern and Mann, 
Laughing, joking ... while you can. 

You don’t sing good, but you make a noise, 
Four mad buffoons ... The Yacht Club Boys. 

The Yacht Club Boys, who are, when taken apart, Charlie 
Adler, George Kelly, Jimmy Kern and Billy Mann, began their 
careers together in four different places; but by some stroke 
of luck they finally joined forces and nothing will ever separate 
them again—except, possibly, a slight difference of opinion. 


They are now appearing with Al Jolson in the First 


National filmusical, “The Singing 
Kid,” which comes to the ............ 
Phe abre SOM wy asses ct vate 

You should have seen Adler 
fifteen years ago! 

For one thing he was fifteen 
years younger and knew only one 
fifteenth of what he knows now 
(one fifteenth of nothing is noth- 
ing). The scene opened with 
Adler, the hero, in Coney Island 
slinging beers and crooning 
“Sweet Adeline” in a cafe. The 
great Vincent and Jimmy 
“Schnozzle” Durante played piano 
for Charlie. They must have 
profited by the tutelage, for look 
where Schnozzle is today. 


George, who unblushingly calls 
himself Kelly, ran a profitable 
“book” at the Jamaica Race 
Track, when Adler, a victim of 
“long shots,” lured him into his 
act. Kelly, it seems, had been 
stage struck since the age of 
twelve when he played a blood 
hound in “Uncle Tom’s Cabin.” 

After a little heart to heart 
“spiel,” George forsook an excel- 
lent living at book-making for 
four years of unsuccessful stage 
and vaudeville work. 

Time marches on, and soon 
came the dawn of the “Red Hot 
Mama.” At this point we cut to 
Billy Mann (he also answers to 
the name of Red), who was form- 
ing a band for Sophie Tucker. By 
this time Kelly and Adler had 
worked themselves up from obli- 
vion. They purchased a set of 
trap drums. and a saxophone and 
muscled into Sophie’s band. But 
this did not hinder the great 
Tucker whose success is a matter 
of record. 

During this time Jimmie Kern 
was plugging away in a nice, 
stuffy law office in downtown 
New York. After six years in 


Fordham University and two 


years of clerkship, he was draw- 
ing the handsome wage of five 
dollars per week — net! 

Going one night to a chop suey 
joint where Adler, Kelly and 
Mann were the main attractions 
(because there were no other at- 
tractions), Jimmie was persuaded 
in one of his less lucid moments 
to sing. 

His warm, rich baritone emptied 
the place in five minutes, so ~ 
the boys were able to hire him 
for seven dollars per week — this 
being a glittering inducement as 
compared to his law business. 

So Jimmie went to work and 
was soon admitted as one of the 
partners at nothing a week. 

In 1929 these four chanters 
were at the Simplon Club, New 
York, under the trade name of 
the Yacht Club Boys. They had 
fought, made up and changed 
partners many times in the in- 
terim, but Red had always per- 
sisted in keeping alive the trade 
name. 

They began to compose paro- 
dies and original comedy songs 
creating a style that sophistic- 
ates found stimulating and 
breezy. Since nobody else was 
energetic enough to steal them, 
the ditties soon attracted the 
praise of the pen-slingers on 
Broadway. 

This was too devine. In less 
time than it takes to say “an- 
geoneurotic-edema,” the name of 
the Yacht Club Boys had become 
synonomous with gay night life. 

Since then the world has been 
their field. So they went to 
Hollywood to work with Al Jol- 
son in a song and acting number 
in “The Singiing Kid,” called “I 
Love to Sing-a.” 


Cab Calloway Learned 
To Sing In Church Choir 


Great Colored Band Leader Now Appearing In 
‘The Singing Kid” 


On Christmas Day, 1907, the Stork, neck and neck with 
Santa Claus, arrived at Rochester, New York, and left to honest 
God-fearing negro parents, His High-de-Hi of Ho-de-Ho. 

That is the affectionate title his public has since given 
Cab Calloway, director of one of the most popular jazz bands 
in America, or overseas, for that matter, and now playing 


with Al Jolson in the First Nation- 
al picture, ‘‘The Singing Kid,’’ 
atthe ec Theatre. 

He is also known as the lead- 
ing Harlemaestro. 

His father and grandfather, be- 
fore him, were Cabells, a good 
old Southern name, so Cab really 
can claim the dignified title of 
Cabell Calloway III. 

He is the second of a family 
of six, evenly divided as to sex. 

While Cab was still a small boy, 
the family moved to Baltimore, 
where he received an education 
from public schools and graduated 
from Douglas High School. Here 
he also sold newspapers. : 

At the age of sixteen he split 
his time between ‘‘waiting’’ on 
tables in the Century Roof Théa- 


tre and singing in the choir of 
the Bethlehem Methodist Episcopal 
Church. It may be recorded here 
that he attributes his current 
unique type of singing to a 
combination of newshawking and 
church-psalming. 

Finding it necessary to support 
himself while attending law school 
at Crane College, Cab joined his 
sister, Blanche, in ‘‘ Plantation 
Days,’’ at the Loop Theatre, 
Chicago. 

From there he went to the Sun- 
set Club and became, in no time, 
master of ceremonies and leader 
of a band known as the Ala- 
bainians. 

His next venture was leader of 


another band in New York’s Cot- 
ton Club — the Missourians. In- 
cidentally this gang replaced Duke 
Ellington at the famous night spot. 

While there his singing and ren- 
dition of ‘‘Minnie the Moocher,’’ 
across the footlights and over the 
N.B.C. network, established him as 
a singing-band master, second to 
none. 

There followed a cycle of ‘‘ Min- 
ie the Moocher,’’ numbers—‘‘ Min- 
ie on Her Wedding Day,’’ ‘‘The 
Scat Song,’’ ‘‘Reefer Man,’’ and 
‘“ZaZ Zuy Zaz.’’ All of these gave 
Cab the opportunity to wail at his 
heart’s content. 

Several times he was asked to 
be guest artist for Walter Win- 
chell, Rudy Vallee and even the 
Metropolitan Opera House during 
a charity benefit. 

At the latter place when play- 
ing ‘‘Minnie the Moocher,’’ three 
noted stars danced it for him. 
These were Lily Pons, Gladys 
Swarthout and Helen Jepson. 

‘‘The Singing Kid,’’ combines 
rollicking comedy with heart throb- 
bing drama and spectacular music- 
al numbers. Besides Jolson the 
east includes Sybil Jason, Beverly 
Roberts, Edward Everett Horton, 
Lyle Talbot, Allen Jenkins, Claire 
Dodd and Wini Shaw. The Yacht 
Club Boys also are featured. 


William Keighley directed. 
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TI Sing ‘Mammy’ Or Die’ 


Al Jolson’s determination to sing ‘‘Mammy’’ despite the lyrical objec- 

tions of the Yacht Club Boys forms one of the merriest song sequences 

in a picture overflowing with fun and music, ‘‘The Singing Kid,’’ now 
SUHOMUUGs Gt CN Oe ascii soos asco ettwee ss guar Theatre. 
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Actor Nearly Denudes 
English Novelty Shops 


Edward Everett Horton, Now In “Singing Kid,” 
Went On Orgy Of Spending 


I’ew who have seen Edward Everett Horton play the nit- 
wit in motion pictures know that the actor is one of the most 
authoritative connoisseurs of glassware, furniture, ironwork 
and linen in the motion picture colony. 

On a recent trip to England, where he acted in a picture 
for Gaumont-British, Mr. Horton had a Roman holiday. As 
he himself put it; he bought with 
the “reckless abandon of a 
drunken sailor.” And _ recently 


developed a love for old iron. 


while working with Al Jolson in Vou should ace the atati he 
the First National filmusical, bought. It’s disgraceful.” 

“The Singing Kid,” now showing 

Be 0 earn eee et Theatre, Hor- 


ton, at his home in San Fer- 
nando Valley, gave an “opening 
up” party for the purpose of un- 
veiling, so to speak, his myriad 
purchases. Five great packing 
cases were delidded and their con- 
tents revealed. 

“T’m really ashamed of myself,” 
he said, “yet it wasn’t entirely 
my fault. Our picture was being 
directed by Henry Edwards who 
also is a bug — a very terrfying 
bug — on rarities. As we passed 
through those lovely English vil- 
lages he would point out the 
beautiful shops. And, like a fool, 
I would follow him into them, 
little knowing he was a fiend on 
the subject of collecting anything. 

“The result,” Mr. Horton went 
on, “is that I find myself the 
owner of hundreds of pounds of 
bric-a-brac — sometimes known 
us objects d’art — everything you 
can think of. sor the life of me 
I can’t remember a tenth of the 
stuff I bought. 

“But if I was a perfect fool, 
you, should have seen my mother. 
With all due respect,” he said, 
“she went berserk. She got a 
linen complex, and the whole bot- 
tom of the liner Normandie was 
loaded with towels, counter-panes, 
napkins and tablecloths. 

“And that’s not all. My broth- 
er.’ And he sighed. “All his life 
he’s had an agricultural trend or 
bent or whatever it is one has. 
And I thought he would be inter- 


Goes To Town 


Edward Everett Horton does the 
funniest singing — and acting — 
of his career when he appears in 
the role of Al Jolson’s secretary 
in the First National musical pro- 
duction ‘‘The Singing Kid’’ at 
ested in cows or sheep or horses REG AO ee es Theatre. 


or such. But no. He suddenly Mat No. 105—10c 


Jolson, Born Artist, But 
Had To Work For Success 


Now Star Of ‘The Singing Kid” Has More 
Thrust Upon Him Than He Can Handle 


Some folks are born successful. 


Some acquire success. 


Others have success thrust upon them. 
In Al Jolson, star of the First National picture, ‘‘The 


EA) 


Singing Kid, 


which <comes:to the <...25.05055 ... Theatre on 


Ava , all these theories are combined. 
Had he not been born Asa Yoelson, son of a Jewish 


cantor in Russia, inheriting the 
father’s love of music and human- 
ness, there wouldn’t have been 
any great Al Jolson of the Ameri- 
can theatre today — in all prob- 
ability. 

That’s proof of the first saying. 

‘The second part came later when 
the boy who emigrated to Wash- 
ington, D. C. began the struggles 
of life — all definitely leaning 
toward the show business. 

After having run away seven 
times from the family fold, once 
with a circus and once with a 
Spanish-American war regiment, 
little Asa secured a child role at 
the Herald Square Theatre in 
‘“Children of the Ghetto.’’ 

Then came years of barnstorm- 
ing in medicine shows, minstrel 
groups, vaudeville, his sole stock 
in trade being what he had learned 
from his father’s singing and voeal 
teaching. 

Al maintains today that he 
never had a _ voice and still 
hasn’t, 


His first real opportunity came 
when he went to San Francisco 
just after the earthquake. To make 
himself heard above the din of 
a city being rebuilt he would sit 
on a piano near the audience to 
sing in blackface make-up. 

The idea caught on. 

That’s why Jolson always has 
a blackface part written into al] 
his pictures. He’s both sentiment- 
al and superstitious about that. 

Then came Al Jolson to the 
Winter Garden on Broadway, New 
York in his favorite stage part, 
‘“Robinson Crusoe, Jr.’’ He had 
arrived. 

Incidentally the star’s favorite 
sereen role was ‘‘The Jazz Sing- 
er,’’ but his favorite picture was 
‘<The Singing Fool.’’ 

After the Winter Garden came 
the success that was literally thrust 
upon him. He went to Hollywood 
and practically wrote his own 
ticket — and still does. 


He has completed such  out- 
standing feature produetions as 
‘“The Jazz Singer,’’ ‘‘ The Singing 
Fool,’’ ‘‘Say It With Songs,’’ 
‘“Mammy,’’ ‘‘Big Boyd,’’ ‘‘ Hal- 
lelujah, I’m a Bum,’’ ‘‘Wonder 
Bats? sands “Gon. ito. Your 
Danee.’’ 

*His current film story, ‘‘The 
Singing Kid,’’ is an original by 
Robert Lord. He is supported by 
a fine line-up of Hollywood troup- 
ers, including Edward _ Everett 
Horton, Allen Jenkins, Lyle Tal- 
bot, Jack Durant, Frank Mitchell 
and the newly discovered leading 
lady, Beverly Roberts. Sybil Ja- 
son and Claire Dodd also have 
leading roles. 


Al’s ambition is to be a motion 
picture executive and to break 80 
at golf. His favorite of both stage 
and screen is Ruby Keeler, his 
wife. 


That is a picture of the little 
Russian emigrant who was born 
to success, struggled for success 
and now has success thrust upon 
him from every source, even in 
the markets or in the most casual 
investment in real estate or race 
horses. 


‘“‘The Singing Kid’’ combines 
rollicking comedy with heart throb- 
bing drama and spectacular music- 
al numbers. Besides Jolson the 
cast. includes The Yacht Club Boys 
and Cab Calloway and his band. 
The numbers were staged by Bobby 
Connolly, with music and lyrics 
by E. Y. Harburg and Harold 
Arlen, orchestral arrangements be- 
ing by Ray Heindorf. 

William Keighley directed. 


Jolson Histited On Best 
Talent For “Singing Kid” 


Star Never Afraid Of Anyone Stealing Show 


Honors From Him 


The day when the imperious star surrounded himself or 
herself with negative players, for obvious reasons, has long 


passed. 


There is no better proof of this than the cast of ‘‘The 
Singing Kid,’’ Al Jolson’s latest starring picture for First 


National, now showing at the 


RK Oh eS a mt al Theatre. 


Ten internationally known stars and theatre characters 


support him in the filmusical, to 
say nothing of a dozen other play- 
ers equally famous in Hollywood 
and in New York. 

For instance: 

The Yacht Club Boys—Charlie 
Adler, Jimmy Kern, George Kelly 
and Billy Mann—star entertainers 
of radio and stage, in this country 
and in England. 

Their metier of entertainment 
is similar to that which has kept 
Jolson a star for a quarter of a 
century. Therefore there is bound 
to be an ultimate comparison. 

The ‘‘boys’’? collaborate with 
Jolson in a_ singing-clowning  se- 
quence called ‘‘I Love to Sing-a’’ 
in which considerable fun is poked 
at the star for his ‘‘mammy- 
singing.’’ 

They have just come back from 
London where they appeared for 
a while at the Cafe de Paris, a 
spot patronized by royal followers 
of night life. 

Another stellar figure is Cab 
Calloway, best known colored or- 
chestra leader in the world. He 
and his band appear with the star 
in several scenes. 

Edward Everett Horton, a stage 
star comedian in his own right 
and a second billing man in Holly- 
wood for the past ten busy years, 
has a role that parellels that of 
Jolson throughout ‘‘The Singing 
Kid.’’ Horton has just returned 
from England where he made pic- 
tures and personal appearances. 

And what. star isn’t skittish 
about the child prodigies that ap- 
pear in his pictures. They are 
always certain to carry off many 
a choice scene. 


In this regard Jolson requested 
that six-year-old Sybil Jason, 
whom he had seen in ‘‘ Little Big 
Shot,’’ and ‘‘I Found Stella 
Parish,’’ be given a lead in his 
current film. She is the same Sybil 
from South Africa who came via 
London, stealing pictures right and 
left. 


The clowning, singing team of 
Mitchell and Durant, known here 
and in most English speaking 
countries, are spotted in the Jol- 
son film in choice sequences. 

Allen Jenkins, playing a 
‘“straight’’ for the star, scored in 
six consecutive stage hits in 
New York, namely, ‘‘What Price 
Glory;22— SS Eront.-Page.’*- <* Hive 
Star Final,’’ ‘‘The Last Mile,’’ 
and ‘‘Rain.’’ At the First Na- 
tional studio he has been featured 
in thirty-seven photoplays. 

The ‘‘dramatic talker,’’ or 
‘‘conversational songster,’’ Bever- 
ly Roberts, is fresh from triumphs 
in Paris at the Noctam Bules; 
London at the Palladium; New 
York at Jack Dempsey’s famous 
night elub. 

Miss Roberts, who started act- 
ing with Eva le Gallienne, was 
favored by Jolson after seeing a 
test of her. 

Lyle Talbot, leading man, also 
has an important role. 

Others in the cast include Wini 
Shaw, Claire Dodd, Joseph King, 
and William Davidson. 

Jolson, Sybil Jason and the 
Yacht Club Boys have several n-w 
songs distributed amongst them, 
while Cab Calloway has a reper- 


Save Me, Sister 


Winit Shaw, Warner Bros. singing 
star, who dons blackface to join 
Al Jolson in singing ‘‘Save Me, 
Sister,’’ an unusual number fea- 
tured in ‘‘The Singing Kid,’’ the 
First National musicomedy now 
playing at the... Theatre. 
Cab Calloway and his band are 
also in the number. 
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toire of some specially written 
jazz numbers. 

‘The Singing Kid’’ is a power- 
ful human interest drama which 
swings intermittently between hi- 
larious comedy and heart wrench- 
ing pathos. There are two big 
production numbers staged by 
Bobby Connolly, with music and 
lyrics by E. Y. Harburg and Har- 
old Arlen. The picture was di- 
rected by William Keighley from 
the screenplay by Warren Duff and 
Patsy Flick, based on the story 
by Robert Lord. 
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Lyle Talbot 


Lyle Talbot has the role of Al 
Jolson’s lawyer who steals both 
his girl and his bankroll in the 
First National musical film coming 
LOZUR Ce tesa ee. ae Theatre on ......... ; 
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Jolson Fans Come 
From All Ranks 


There is no such thing as a 
‘typical Al Jolson fan.’’ That is 
the belief of Frank Holmes, the 
star’s valet and generalissimo of 
his fan mail staff the past twenty- 
three years. 

Letters come to Mr. Jolson, now 
gppearing -at— the scarce ee 
Theatre in the First National pic- 
ture, ‘‘The Singing Kid,’’ from 
children of kindergarten age and 
adults of the three score and ten 
allotted span; from he-men and 
esthetes; from the giddy-headed 
girls and the toil-worn housewives. 

‘“However judging by their sta- 
tionery and handwriting, the ma- 
jority are what the literates would 
term plain people—earthy folk,’’ 
says Holmes. 

‘‘They all take an acute interest 
in his personal affairs, his perform- 
ance and story — especially the 
gags.’? 


Baby Star Refuses 
To Hold Up Show 


Sybil Jason, although only six 
years old, proved that she is a real 
trouper. during the production of 
‘‘The Singing Kid,’’ a First Na- 
tional musical starring Al Jolson, 
wihieh=comes -to- the =. 23,.2.<..ss.cteriers 
TT HORbLO= Ol... cares. claect see 

Sybil was having some throat 
trouble and the doctor ordered her 
to the hospital to have her tonsils 
removed. But Sybil evidently had 
heard from fellow actors of the 
phrase, ‘‘the show must go on.’’ 

‘SNo,’’ she said. ‘‘We’ll have 
to wait until the picture is finish- 
ed. I can’t hold Mr. Jolson and 
the rest of the players that way.’’ 

She had her way and the tonsils 
were removed the day after she 
had completed her work in the film. 


Beverly Roberts Has 
Oxford Accent 


Born and graduated from high 
school in New York City, Beverly 
Roberts, who makes her film debut 
with Al Jolson in ‘‘The Singing 
Kid,’’ the First National musical 
now. showing ab athe a2.5\. ccc 
Theatre, has the most perfect Ox- 
ford accent in Hollywood. 

It is the result of several years 
spent in England where after fin- 
ishing school she appeared as a 
‘‘eonversational songstress’’ in 
London night clubs. She is blonde, 
comely and she served her acting 
apprenticeship with Eva la Gal- 
lienne. 
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Wini Shaw Has New 
Way Of Reducing 


Now comes a new method of 
losing weight. It’s not.a diet, it’s 
not exercise. It’s just a simple 
matter of mathematics. 

Wini Shaw, tall, beautiful First 
National singing-actress, claims to 
have lost twenty-five pounds in 
three months by the new system. 

‘*First you get weighed, and 
then figure out how much weight 
you would like to lose,’’ says Wini, 
whose latest role is opposite Al 
Jolson in the First National mu- 
sical, ‘‘The Singing Kid,’’ now 
showing at the ..............5... Theatre. 
““That done, you cut down on your 
eating exactly thirty-five percent, 
and eat religiously on what I eall 
‘a clock regime.’ Just keep that 
up until you’ve reached the weight 
desired.’’ 


Al Jolson Couldn’t 
Find New Home 


Al Jolson took a week off after 
finishing work on his latest filmu- 
sical, ‘‘The Singing Kid,’’ now 
showing at the: ..:.05....0:.. Theatre, 
in order to familiarize himself 
with his new Encino estate, re- 
cently completed. 

On the way home one evening 
he became lost and was finally 
rescued by a kind-hearted neighbor. 

At home he turned on all the 
lights and inspected the interior 
until well into the night. ‘‘The 
balance of the night,’’ Al said, 
““T spent trying to loeate all the 
switches. ’’ 


Proposes Marriage To 
Yacht Club Boys 


It may be leap year, but women 
can go too far with their proposals, 
according to the Yacht Club Boys, 
now playing with Al Jolson in his 
latest First National musical which 
COMCS- 10 thOens tintin Theatre 
Oe eae 

A woman in Woodstock, Ontario, 
wrote the boys, during the filming 
of the picture, offering to marry 
any one of them. 

She doesn’t care much, she says, 
which one of the boys accepts her 
offer. She would guarantee to 


make him a good home and one 
where he could entertain the other 
three members of the ‘‘club’’ as 
often as he pleased. 


Five Laugh Makers 


Evidently little Sybil Jason pre- 
fers to look at Al Jolson rather 
than the ‘‘still camera’’ when the 
big star and the baby star were 
making ‘‘The Singing Kid,’’ the 
First National musical production 
COMING FO ThE. ........cc0cccc0. Theatre 
ONE) eae ee 


Mat No. 101—10c 


Actor Asks Non-Eating 
Role In Next Film - 


‘Gosh! I wish that for just 
once they would write a script in 
which I didn’t have to eat a cu- 
cumber or a couple of hot dogs.’’ 

Thus Allen Jenkins, with a 
frankfurter in his hand, complain- 
ed to Director William Keighley, 
on the set of the First National 
musical, ‘‘The Singing Kid,’’ now 
showing at the «........00.... Theatre, 
with Al Jolson in the stellar role. 

‘‘Kvery time those authors — 
those funny fellows — come to 
my lines in their story,’’ said 
Jenkins, ‘‘they pull this: 

‘« ‘Now in this spot, we’ll have 
Jenkins pull the gag as he takes 
a big bite out of a weiner.’’ 


AT, 


Al Jolson (center) and the Four Yacht Club Boys present a new high 
in film entertainment in their numbers in the First National musicomedy 


which will open At INE .0.....eccesceees 


Theatre ON ......0c.ccc0000: - Ihe Yacht 


Club Boys are the most: popular singing ‘‘four’’ of screen or radio. 
Mat. No. 205—20c 


Boxers Turn Comedians 
During Ring Battle 


Frank Mitchell and Jack Durant 
were both amateur champion 
boxers when they formed an act- 
ing partnership twelve years ago. 

Just recently the pair dissolved 
partnership and entered the movies 
—only ot be teamed in their very 
first film venture as comedians 
in the First National musical, 
‘‘The Singing Kid,’’ which comes 
CO NC re cose. Theatre on 
seaneatpsene saeco hs: ,» with Al Jolson in 
the stellar role. 


Al Jolson Gives Song 
Royalties To Charity 


Al Jolson, star of the First 
National musical, ‘‘The Singing 
Kid,’’ which comes to the ............ 
Hee Apieatre~ On: Sane ss 
has written scores of successful 
songs, yet has never derived a 
cent from this avocation. The 
reason is that he gives the song 
royalties to certain charities. 


Star Doesn’t Know 


Where She Was Born 


Claire Dodd, who has a siren 
role in Al Jolson’s latest filmu- 
sical, for First National, ‘‘The 
Singing Kid,’’ which comes to 

Theatre on 
, doesn’t know where 
she was born. 

The train on which her mother 
was riding made an emergency 
stop at a small town in Iowa, 
where Claire first saw the light 
of day. 

Of course, Claire had heard 
the name of the town but paid 
little attention to it, until after 
her mother’s death. 


Hollywood Birds 
Go High Hat 


Hollywood is distinctly high hat, 
even to its birds, according to Lyle 
Talbot, now playing with Al Jol- 
son in the First National musical 
film, ‘‘The Singing Kid,’’ which 
GOM@CS:-C0=GO tise << casts Theatre 
ONS sr ee : 

Lyle has a single peach tree in 
the yard of his Hollywood home. 
When the peaches started budding, 
the blackbirds began to stuff them- 
selves. Lyle rigged up a scarecrow, 
a hay stuffed gent with an old 
straw hat, but the blackbirds paid 
no attention to it. So he rigged 
up another made from an old dress 
suit, a stiff bosomed shirt, white 
tie and an opera hat. 

The birds screamed their disap- 
proval and departed in haste, ac- 
cording to Lyle. 


Trains Four Months 
For Screen Test 


Beverly Roberts, Broadway stage 
star who makes her film debut 
with Al Jolson in the First Na- 


tional musical, ‘‘The Singing 
Kid,’’ which comes to the ............ 
See oo ‘PeHCAT EON Sicen ccna 


was so eager to make her screen 
test a success that she trained four 
months until she could fit herself 
physically and psychologically for 
the trying ordeal. 


Baby Star Entertains 
Home Guests 


Sybil Jason, who has a leading 
role with Al Jolson in the First 
National production, ‘‘ The Singing 
Kid,’’ now showing at the ............ 
Stig iS Theatre, entertained vis- 
itors from her own South Africa 
during the filming of the picture. 

William de Hoog, manager of 
the Netherlands Bank of Johannes- 
burg and his wife were invited 
by Sybil to be her guests on the 
set of ‘‘The Singing Kid,’’ where 
they watched her work. The six 
year old baby star then gave a 
luncheon for her guests. 


eee eed 


Popular screen comedian has a 
characteristic role as Al Jolson’s 
‘““man-of-all-duties’’ in ‘‘ The Sing- 
ing Kid,’’ the new First National 
musicomedy which will open at the 
er oe ERCGtE:ON= c-Src 


Mat No. 102—10c 


Baby Star, At Six, 
Uses False Teeth 


Sybil Jason, baby star now 
playing with Al Jolson in the 
First National musical, ‘‘ The 
Singing Kid,’’ which comes to 

Theatre on 
» has a set of false 
teeth at the early age of six. 

Some of Sybil’s front baby 
teeth came out while she was 
working on the picture. So a 
dentist was consulted. A_ set 
of temporary teeth were made 
for her to use while appearing 
before the camera. 

At other times she does not 
use them. 


Build Radio Station 
For Jolson Film 


A bona fide radio broadcasting 
station was installed for Al Jol- 
son at the First National studio 
during the filming of ‘‘The Sing- 
ing Kid,’’ which comes to the 
ery THOAETOL ON] cnwieter 

It served a dual purpose. 

In ‘‘The Singing Kid,’’ Al Jol- 
son is a radio star, who broadcasts 
nightly over a period of several 
shooting days. 

The star also is under contract 
for a real radio program, and 
just in ease he was kept late at 
the movie studio he could, without 
much trouble, keep his broadcast 
appointment by means of remote 
control. 


Waiter Tries To Sell 
Al Jolson Pie For Poi 


Al Jolson, who has the stellar 
role in the First National mu- 
sical, ‘‘The Singing Kid,’’ 
which comes to the 
Theatre on 
one of his funniest experiences 
took place on a trip to the 
Hawaiian Islands. 

All the way across the Pa- 
cific he had been told that he 
had ‘‘never really eaten a del- 


icacy until he had tasted poi.’’ 
The minute he arrived he 


rushed to a _ restaurant, sat 
down at a table and summoned 
a waiter. 

‘¢ Have 
asked. 

‘“Shur we got poi,’’ said the 
waiter. ‘‘What kind you want? 
We got, Hopple, Pich, Strom- 
berry and Cocoanuts poi.’’ 

He was just another son of 
Greece who had gone to Hon- 
olulu to wait on table. 


you any poi? he 


PUBLICITY 


Dramatized biographies, stressing highlights in the lives of the stars, as well as interest- 
ing personal notes of their hobbies and accomplishments, arranged so that editors may 
use them with a minimum of editing. The half column cuts may be used with or 


It is now Leningrad, but it 
was St. Petersburg, capital of Rus- 
sia when Asa 
Yoelson was 
born there 
May 26, 1886 
:— He didn’t 
become Al 
: Jolson until he 
formed a 
vaudeville 
team with his 


brother follow- 


ing a_ series 
Mat No. 113—10c o¢ boyhood 
‘¢run-aways,’’ once to become a 
mascot for a Spanish American 
war regiment — He smokes cig- 
arettes and chews gum, but does 
not drink — He is constantly 
writing songs, and gives his royal- 
ties to charity — His personal 
fortune is said to exceed $4,000,- 
000 — His favorite diversion is 
golf, with his wife, Ruby Keeler, 
as his constant companion — His 
greatest ambition is to make a 
hole in one and win a_ four 
horse parlay at the races which 
he frequently attends — Is a de- 
votee of all out-door sports — He 
was the star of the first talking 
picture ‘‘The Jazz Singer’’ with 
which Warner Bros. revolutionized 
the motion picture industry — 
Would like to see that picture 
made into an American grand 
opera with himself in his old role 
— Likes fishing — Also likes 
gefuelte fish, corned beef and cab- 
bage and steak — Wears old shoes 
as an economy but is a ‘‘push 
over?’ for charities — Hates cold 
weather and refuses to be alone — 
Does not play bridge, poker or 
pinochle but enjoys hearts — Has 
many moods — Is interested in 
polities and is the mayor of En- 
cino where he has his home and 
raises oranges’ and walnuts — 
Has dark brown hair, and brown 
eyes, is 5 feet 914 inches tall and 
weighs 160 pounds — Is now star- 
ring in the finest picture of his 
career ‘The Singing Kid’’ which 
opens at the ...........--.560 Theatre 


i) a er preter rer 


JENKINS 


He was born in New York City 
and has been on the stage since 
: he was a boy 
— He started 
as a chorus 
boy — One of 
the other 
chorus lads in 
the same show 
was James 
Cagney.— 
After three 
years in the 
Mat No. 118—10c ae Pe 
matic school and graduated as a 
character actor — He played in 
many important Broadway stage 
productions before going to Holly- 
wood where he rapidly became one 
of the screen’s outstanding come- 
dians — Now with Al Jolson 
in ‘*The Singing Kid’’ at the 
Sa SS Theatre. 


without the star silhouettes. 


— Peles 
EVERETT 
HORTON 


He’s very tall and very thin — 
His face is long and he can twist 
it into many 
expressions — 
His voice is 
eharactertistic 
2 of himself — 
He can sing 
and dance, 
when he wants 
£0). Datohe 
doesn’t often 
want to—He’s 
— on-67o 1 tre 


busiest actors 
Mat No. 114—10c on the sereen 


— Lives in Encino, the town that 
boasts of having Al Jolson as 
its mayor — He raises rare shrubs 
and trees, and is a serious horti- 
eulturist — His chief hobby is 
collecting antiques, on which he 
has expended a fortune — He at- 
tended Columbia University and 
went on the stage as a chorus boy 
in a Gilbert and Sullivan opera 
when he was 20 — In his next 13 
years he became one of the best 
known comedians on the stage — 
Seven years ago made his film de- 
but — Returned to the stage in 
1928 and for two years produced 
his own shows — Now is appearing 
with Al Jolson in ‘‘The Singing 
Kad! at. the s-. 5... Theatre. 


ILHOUETTE 


ss es . gi +g 
DODD 


This serene lady of the screen, 
vamp, other woman, homewrecker, 
this naughty 
girl of the tri- 
angle, is one 
of the few 
happily mar- 
ried people in 
Hollywood — 
Her husband 
is not a pro- 
fessional—She 
believes in 
home and fire- 
side and 
chureh and family — Born in New 
York City of wealthy parents — 
Has traveled extensively — En- 
tered pictures via the chorus of a 
Goldwyn picture starring Eddie 
Cantor — Has won popularity as 
a female menace — But she teaches 
Sunday school — Hates exercise 
— Her only expenditure of energy, 
aside from her work, is bowling — 
Is a perfect thirty-four — Has 
most perfect camera face in pic- 
tures, according to Hal Mohr, ace 
cameraman — Collects old coins — 
Is one of the best women chess- 
players in the country — Belongs 
to a chess club of which only two 
other women are members — Is 
an expert bridge player — Sleeps 
twelve hours a night when working 
— Otherwise sleeps fourteen — 
Never moves quickly — Never uses 
cold cream or powders on her face 
— Washes her face with mineral 
oil — Wants to play sympathetic 
parts but probably never will, due 
to her prowess as a screen husband- 


Mat No. 120—10ce 


stealer —- Is known as a ‘‘swell 
guy’’ by the crew — Has a great 
sense of humor — Likes to cook 


—Will appear with Al Jolson in 
‘¢The Singing Kid’’ at the ............ 
Sie WhontresONn- ncn teres 


She’s only six years old but is 
an established screen and radio 


star — Out- 
side of this, 
she is a nor- 
mal, happy 
little girl, who 
plays with her 
dolls, and her 
dogs, and likes 
to play hide 
and seek—She 
is bright in 
school and has 
a remarkable Mat No. 119—10¢ 
memory — She was born in Cape- 
town, South Africa, November 23, 
1929 — An uncle, Harry Jacobson, 
pianist for the Savoy Hotel band 
in London, brought the child to 
England at the instance of Frances 
Day, noted British stage and screen 
star — She made her first pro- 
fessional appearance a few days 
after her arrival at a charity con- 
cert — She was seen by a British 
motion picture producer and signed 
up for‘a role with Archie Pitt in 
‘<Barnacle Bill’? — Irving Asher, 
production chief of Warner Bros.’ 
English studios gave her a screen 
test and when he came to America 
showed the test to Warner Bros. 
executives — Sybil was engaged 
by cable and is now in Hollywood 
under the care of her sister, Anita, 
who is 20, and her uncle, Harry 
Jacobson — Her parents have re- 
mained in Capetown — Her fa- 
vorite actress is Shirley Temple 
— She has a prominent role with 
Al Jolson in ‘‘The Singing Kid’’ 
which opens at the ..........: 
TNGAte ON 2c: aoe ame ; 


BEVERLY 
ROBERTS 


Beverly Roberts is a potential 
screen star who believes in luck — 
She was broke, 
roofless and 
shun? yin 
Paris, so she 
sang songs in 
a dancehall 
for ‘‘dough- 
nuts and cof- 
fee’? — Which 
led to an en- 
gagement for 
a" ‘<Sur los Toits 
Mat No. 115—10ce de Paris’? in 
New York — Which brought her 
to the attention of a Warner Bros. 
talent scout and led to a contract 
that has made her leading lady 
for Al Jolson in the most preten- 
tious musical ever made by that 
famous star — She was born in 
New York, where her father was 


‘a chemical manufacturer — Now 


the entire family lives in Califor- 
nia — She has ash blonde hair 
and brown eyes, is five feet four 
inches tall and weighs 115 pounds 
-—— Her great grandfather was Dr. 
Edward Jenner, discoverer of 
small-pox vaccine—Likes to sculpt 
—— Swims, fences, plays badminton 
and bicycle polo — Would like to 
learn to pilot a plane — Is an 
accomplished musician and plays 
the piano very well — Will come 
to thes eee ee Theatre on 


‘¢The Singing Kid.’’ 


Al Jolson Always Tries 
To Aid Talented Players 


Star Watches For Promising Youngsters While 
Filming ‘The Singing Kid” 


‘‘He’s a good scout!”’ 


That phrase, in the show 


Ke 


business, usually means one of 


two things. It may mean that the person referred to is a big- 
hearted, whole-souled chap. More technically, it might mean 
that he’s a first-class discoverer of new talent. 

Al Jolson, it is pointed out by those who know him best, 


has long occupied both classes. 
For many years, working from 
an unselfish standpoint, he has 
sought out new talent wherever 
it might be found, and has given 
almost countless young aspirants 
their coveted chance to become 
amusement artists if they are 
capable. And in doing this — 
with no thought of personal gain 
— he has earned, of course, a 
general reputation in the show 
fraternity as a “grand guy.” 

Martin Freid, Jolson’s personal 
musical director, arranger, and 
accompanist and general all- 
around “musical Man-Friday” to 
the First National star of “The 
Singing Kid,” which comes to 
1: eae ae Theatre. on-...:..:...-. 
points out that not a few of Al’s 
“finds” have gained widespread 
success. 

Bud De Sylva, famous lyric 
author, librettist and screen pro- 
dueer, is an outstanding example 
of the brilliant success gained by 
a Jolson protege, Freid points out. 
Al Goodman, celebrated “name 
band” conductor, is another one. 
Patsy Kelly, Wanda Lyon and 
Edith Day are some of the girls 
who were literally discovered by 
the talent-wise maestro of mam- 
my songs. 

Freid, who has been with Jol- 
son as his personal musical rep- 
resentative for six years, inti- 
mated that he, himself, owes 
much to Al. But Jolson, though 
affirming the story of the help 
he gave others, insists that Freid 
was a “big success’ before he, 
Jolson, ever engaged him. 

“But it is true about Bud De 
Sylva and the others,” said Al. 

“The kid—he was just a kid 
then—had a song that sounded 
o.k. to me. Maybe you'll remeim- 
ber it, a novelty titled “ ‘N’Every- 
thing.” He’d written both the 
words and the tune. The words 
were clever; the melody needed 


Pe Pe i a ee 


only a bit of fixing. I liked Bud’s 
looks; I could see he was an ex- 
tremely talented young fellow. I 
offered to collaborate with him. 

“Well, the rest is history — 
mostly song-hit history. We turn- 
ed out such successes as ‘I’ll Say 
She Does,’ ‘Avalon,’ ‘April Show- 
ers’ and ‘California Here I come.’ 

I set De Sylva in with Harms, 
the music publisher, and Bud got 
a chance to write the lyrics for 
‘When Day is Done.’ There IS 
a song... just one of the best 
songs ever written—that’s all.” 

Patsy Kelly, according to Mar- 
tin Freid, was given her first real 
chance when Jolson spotted her 
in his “Wonder Bar” show on 
Broadway. Wanda Lyon, Salt 
Lake girl who was appearing in 
a Pantages circuit girls’ band, 
was spotted by Al while on tour 
and given a stellar part in “Rob- 
inson Crusoe, Jr.” Wanda is now 
a well-known legitimate actress 
and has had many successful lead- 
ing roles. Edith Day, an English 
success, was once a Jolson pro- 
tege on the American stage. 

In Al Jolson’s present starring 
vehicle, the filmusical, “The Sing- 
ing Kid,” many extras and bit 
players were sustained by the 
hope that they may be noticed 
by Jolson, according to Freid. 

“The Singing Kid” combines 
rollicking comedy with heart 
throbbing drama and spectacular 
musical numbers. Besides Jolson 
the east includes Sybil Jason, 
Beverly Roberts, Edward Everett 
Horton, Lyle Talbot, Allen Jen- 
kins, Claire Dodd and Wini Shaw. 

The Yacht Club Boys and Cab 
Calloway and his band also are 
featured. The numbers’ were 
staged by Bobby Connolly, with 
musie and lyrics by E. Y. Har- 
burg and Harold Allen, orchestral 
arrangements being by Ray Hein- 
dorf. William Keighley directed. 


He’s The Swingin’est Man 


Al Jolson and the hottest dusky dancing chorus ever imported from 
Harlem to Hollywood, put on the kind of a show every Harlem club 
manager dreams about in ‘‘ The Singing Kid,’’ the new First National 


musicomedy coming to thé... 


Theatre rOte sae : 


Cab Calloway and his band are featured. 
Mat No, 212—10ce 
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Davenport Rogers ............6..05.... 
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Lg aaa ae Sie Peek Allen Jenkins 
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SAT iss thee Soa Frank Mitchell 
Ae ee Wm. Davidson 
ia te Edward Keane 
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feito cakes Aa Tom Manning 
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Bosabe  S Edward Everett Horton 
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ite see tiene Sos Bs Jack Durant 
Saher ta eect ais: Joseph King 
as Weer fay Aa oe Joseph Crehan 
Eee Se oho Claire Dodd 
see te Sicaa dee Re Kay Hughes 
oS ae ee John Hale 


Four Yacht Club Boys — Cab Calloway and His Band 


Al Jackson (Al Jolson), noted 
stage and radio star is engaged 
to Dana Lawrence (Claire Dodd), 
a blonde butterfly of Broadway. 

Blind to everything but his in- 
fatuation, Al readily pays a $1500 
dentist bill for Dana’s father, her 
brother’s college tuition and sends 
the prospective mother-in-law on a 
long sea voyage at his expense. 

Being immensely wealthy and 
chiefly interested in creating gags 
for his broadeasts, Jackson leaves 
financial matters to Bob Carey 
(Lyle Talbot), his business man- 
ager. 

One day G-men visit the star 
and demand a half million dollars 
in back taxes. Upon investigation 
Al finds that Carey has been falsi- 
fying his income tax returns and 
has disappeared with Dana. 

Al lapses into a state of melan- 
cholia bordering on a nervous col- 
lapse — especially after he learns 
he is almost destitute after the 
government demands are met. Fin- 
ally his voice goes back on him. 

Unable to ‘‘go on with the 
show,’’ he hies to the mountains, 
taking with him Davenport Rogers 
(Edward Everett Horton), his sec- 
retary, and Joe Edy (Allen Jen- 
kins), gag man. 

They lease a cottage but find it 
uninhabitable. They then discover 
that Ruth Haines (Beverly Rob- 
erts), struggling playwright, and 
her niece, Sybil (Sybil Jason), are 
the proprietors without funds. 

After a conference the five pool 


PV RCIO Ras Ste 
Numbers staged by.....0:..00005. 
Screen. Play OY saci one 
OTRO Hoi ee ees 


Orchestral Arrangements by 


Photography 0Y:302...83.. is 
Pil b GU0f.. ck ee 
Art Director... ae 


RNS OY ae 
Vitaphone Orchestra Conducted by .................. Leo F. Forbstein 


Length of Film 


Running Time 
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their resources and move into the 
Haines home, where Jackson’s fast 
healing heart is caught on the re- 
bound by Ruth and little Sybil. 


Ruth finishes her play and asks 
Al about disposing of it. He send 
it along to a friendly agent in 
New York. The play is rejected. 

Not wishing her to be discour- 
aged, Al takes his last $500 and 
sends it to the agent. He then 
causes Joe to telephone the agent 
to buy it immediately. 

Naturally Ruth is delighted when 
the check is received. At the bank, 
however, she learns from a gossipy 
teller who has talked to the tele- 
phone operator, the real truth. She 
is furious, tears up the check and 
informs Al he must leave. 

The latter returns to New York 
to star in a play. But his heart 
is back in the hills. Telegram 
after telegram he dispatches to 
Ruth return unopened. 

Finally a telephone message 
from the village informs him that 
Ruth and Sybil have left by train 
— possibly for New York. Al de- 
cides to meet them although his 
play is due to open within a few 
minutes. 

The manager is frantic as Al 
rushes out of the theatre to hail 
a taxi. 

In the taxi are Ruth and Sybil 
who have come to beg his for- 
giveness. The three rush into the 
theatre and Al goes on just in 
time — in what proves to be the 
best performance of his career. 


Carl Weyl 


William Keighley 
Bobby Connolly 
Warren Duff and Patsy Flick 
Robert Lord 
Music and lyrics by.............. E. Y. Harburg and Harold Arlen 


Ray Heindorf 
George Barnes 
Tom Richards 


Orry-Kelly 
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Below is the official billing for “The Singing Kid.” It is 
important that this be followed without change or variation. 


“Tie 


SINGING 


KID" 


100% 


with 


AL JOLSON 


100% 


SYBIL: JASON 


60% 


THE YACHT CLUB BOYS 


60% 


CAB CALLOWAY 


60% 


and His Band 
10% 


EDWARD EVERETT HORTON 


60% 


Allen Jenkins—Lyle Talbot—Claire Dodd 


30%, 


Music and lyrics by E. Y. Harburg & Harold Arlen 


2% 


Directed by William Keighley 


20% 


A FIRST NATIONAL 


40% 


Productions Corporation 


5% 


PICTURE 
25% 
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MISCELLANEOUS 
ACCESSORIES 


BANNERS AND NOVELTIES 


Bright Banners For Better Ballyhoo 


PENNANTS are handy for under marquee, on street 
floats and for advance lobby decoration. Four on a set 
as illustrated — specially priced at $1.60. 


: BURGEES come in two sizes and two styles. First one is regular bur- FLAG, lettered O8_One side — 
WALL BANNER is made of sun- gee, while second one contains nothing but the familiar Jolson black- $15; lettering on both sides—$25. 
fast, weather-proof material. Size face figure. Can be used alternately. 20” x 30”—50c; 24” x 36”—75c. Of sunfast weatherproof material. 


9’ x 12’—$12.50; 9’ x 15’—$15. 


Valance, Flag and Wall Banner may 
be rented. Write for quotations 
and order all banners direct from: 


ART FLAG, Inc. 449 West 42nd Street New York City 


Merely For’ The Sake Of Novelty.... 
| AUTOGRAPHED PHOTOS | | ILLUSION CARD | | DOORKNOB HANGER | 


Photos are 414” x 6” 


and are printed in 


colored ink. Prices, Painted on heey col 
including theatre im- 


print on back, are: ored stock, 10” deep. 


$3 per M; 5M — 
$2.50 per M; 10M— 


Prices, including im- 
print, are: $6 per M3 
Card is 4” x 514” and made of 5M — $5.50 per M; 


$2.25 per M. 

thin card-board printed in black. 10M — $5.25 M 
Makes nifty play-toy for both pare 

| | young and old that they won’t 

EAR HANGER throw away so quick. Prices, in- 

cluding imprint are: $3 per M; e 

34%” x 6” colored card-board ap eA pe ve wee 

hanger is just the ticket for the Loe Ke 

kids, both young and otherwise. 

Illustration on left shows how @ 


it looks. Prices, NAPKINS 


For restaurants 
and ice cream 
ECONOMY NOVELTY CO. Ss se 
$3.50 per M; 5M 


225 West 39th Street New York City gee ie a 


Sor ae - Order all novelties direct from: 
for 500; $5 per 
M; 5M — $4.50 
per M; 10M — 
$4.25 per M. 


\G THEATRE J 
KLM PRIN Tog 
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Original Art Costs are eliminated 
when you take advantage of the 
American Display Rental Service! 


Let the best of artists and 
the pick of craftsmen 
sell your shew! 


Why compromise? You’ve got a picture to sell, 
and we have a specially trained crew which turns 
out the finest lobby displays in the country. AND 
THEY ARE YOURS FOR A FRACTION OF 
THEIR ORIGINAL COSTS. YOU CAN RENT 
THEM! The art reproduction is a facsimile of the 
original for which top-notch artists are commis- 
sioned. 


Your display will duplicate the original even to 
the brush strokes. The pulling power can’t be 
duplicated anywhere! 


Photo on the left is the original dis- 
play in work. The photo on the right 


is the actual display you receive. CAN 
YOU TELL ONE FROM THE OTHER? 


Above: The 40 x 60 display in an 
American Display frame. The frame 
is included in the Rental Plan! 


‘yy __WDWARD EveneTT 
3 be 


"AND HIS. BAND 


24: x $2 banner display produced 
in exactly the same method, with 
all of the fine detail as utilized in 


eer, apes fee» | LIFE SIZE HAND-COLORED 
| PHOTOGRAPHIC STANDEES 


40 x 80 Illuminated Shadowbox 
containing a 40 x 60 photographic 
enlargement. The mat is hand cut 
with various color transparency 
materials. 


Write To-day 


American Display 
Company, Inc. 


525 WEST 43rd STREET 
NEW YORK CITY 


ae ee NR ae ae ETS ee PS Ae ae ee See es en gg 


| AMERICAN DISPLAY CO., Inc. | ie lle: | i : A PU | 
525 West 43rd Street | a8 CRLOWAY SCE EDWARD BVERET pe 
| New York City, N. Y. | . gues 2 


Gentlemen: : | 


Please send me complete information regarding your RENTAL PLAN and how I can | 
secure DISPLAY FRAMES for use in my theatre FREE as advertised in the CAMPAIGN : 
PLAN on “THE SINGING KID.” This request does not obligate me in any way. hand-colored on heavy board. Prices are 


| $6.50 each, two or more, $5.75 each. 


These two life-size standees are cut out and 


Se easctridcgs sacs nga sgt Gatiae Ves Maas Ns MRT ee eee ee ee Order by number direct from: 

A OOMLI IES cae fi ees. =. rutgenc haere WEN ae See Ee a nO 

BUMMER cr i tee hs as he, , A i Di d C 
We ee merican Display Co., Inc. 

Lt |e eas 0 SUR ae RCT ate ek gO Ba gi IN SHG 5. Sie ee, aces a ee | : 


| 
| 
| 
l i) ee ae eae ty See el 
| 
| 
| 


Nisaticio} Weeki Chasaes 325 West 43rd Street New York City 


Numbersoj-seais... 23 = oh se 


| Any other information....... 
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EIGHT 14x 17° COLORED SCENE 
ENLARGEMENTS FOR ONLY ‘1 


Eight attractive 14’x17" enlargements 
illustrated on this page are in full 
color and varnished and pebbled to 
lend an air of richness when used in 
lobby frames or tie-up displays. In- 
teresting enough photographically to 
get over the comedy, music and speed 
of the show to the casual passerby. 
These are available together with 
an attractive 5”x 17" title card (not 
illustrated). Price: $1.50 for set of 
eight photos and one title card. 
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YACHT CLUB BOYS © 
3 CALLOWAY 


HiS BAN D 


SYBILJASON EDW. EVERETT HORTON 
LYLE TALBOT ALLEN JENKINS CLAIRE DODD 


DIRECTED BY WILLIAM KEIGHLEY 


2A S b-| = DESCRIPTION: Illustration is in full color. Back- 
3 ground is in deep shades of blue and black. Title 


in white. Credits are in yellow, orange and light blue. 


1-SHEET 
MIDGET WINDOW CARD 


Se each 

BO 10 DO eee de each 

100: and: over: 23655 eee lic each 
3-SHEETS 

ge et eee eet ce eee 40¢ each 

Zo: and “Over oe 6c each 
6-SHEETS 

d Be | a one Semen Tse each 

Bt Bie Cee Bh see een eee rn Ee 70¢° each 


WINDOW CARD 


SO: end vier SS 65¢ each 
24-SHEETS 

Up ta 24 es $2.00 each 

20-8nd OVER es 1.75 each 
WINDOW CARDS 

i Eee ee: 1 eee ee Ze each 

to 4 2 eet 1. Se eas Ce 6c each 

100 and over 353. Sise each 

JUMBO WINDOW. CARDS 

BS 7 ge hs ene aerate nen eee oe reo eee 106 each 

2OO and “aver 225 ee 8e each 

Sees Sens a Sees 9h et ea ee Bae ee : ee is ‘ . mee eeepc 25e each 

A ee 22¢ each 

is] BE Je eee ee cic 20c¢ ‘each 

LOO and:over 2... 18e¢ each 
JUMBQ HERALDS 

TM 0 aM ee $3.50 per -M 

OM: and over 22 SS per M 
LOBBY DISPLAYS 

Ti x 14 (8 in set——colored) =: Toe a set 

14x 17 (8 in set—4 upright; 2... 

4 flat—colored) 203000. $1.50 a set 

22 x 28 (2 im set—colored) 3... B06 a set 

Sides ee ihe each 

rol ¢1 1 fGen one e En iene see 10¢ each 

Midget Window Cards 3. 4e° each 


(These prices apply to the U.S. anty} 


SLIDE 6-SHEET 


PRINTED IN U.S.A. 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


